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THE SCHOOL MUSIC FESTIVALS IN THE 
COMMON1JZALTH OF MASSACHUSETTS 
The purp.ose of' this study was: (1) to examine the 
educatiqnal justif'ication f'or the school music f'estival; 
(2) to examine the organizational structure of' school music 
f'estivals in the Commonwealth of' Massachusetts; and (3) to 
ascertain the extent to which the school music f'estivals of' 
Massachusetts were realizing intended values and purposes. 
For the purpose of' this study, data 1Jere collected 
through the technique of' the questionnaire. A list of' 
f'actors relating to the philosophy and organization of' music 
contests and f'estivals 1-1as compiled f'rom many published and 
unpublished materials, and was incorporated into the ques-
tionnaire. The questionnaire consisted of' f'our parts. 
Part I Has concerned with acquiring general inf'ormation 
relative to the respondant music educators' experience of' 
participation at the school music festivals of Massachu-
setts.. Part II 1vas concerned vJith the .factors related to 
the District Massachusetts Music Festival. Part III was 
concerned vJi th the f'actors related to the Massachusetts All-
State and District Concert Festivals. In Part IV the f'actors 
related to the areas of concern in the Massachusetts music 
f'estivals were presented. The questionnaire was distributed 
to one hundred and thirty music educators. Fifty-seven of' 
the questionnaires returned were included in this study. 
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The district festivals. Those conclusions which were 
drat-m in connection with the district festivals are as 
follows: (1) participation was realized as a factor in: the 
motivation toward the use of better music, and improvement of 
tone, balance, and intonation; creating more interest in the 
music department on the part of students, administration, 
parents, and the community; gaining interest in the music 
educator's personal goals for his groups; (2) the benefits 
received from such participation justified the cost and time 
involved in preparation and participation; (3) participation 
was realized as a strong factor in the motivation of students 
toward musical growth, personal interest in the improvement 
of tone and intonation, added pride in the organization, and 
re-evaluation of goals of music; (4) participation v.ras not 
realized as a factor leading to the re-evaluation of the 
music educator's philosophy of music education, nor was it a 
factor in gaining necessary equipment for the music depart-
ment; (5) the competitive spirit was not emphasized ~or the 
music educators, but was realized as a factor which was 
emphasized for the students; (6) the working value of the 
adjudicators' cormnents was realizad as a strong factor for 
both the music educator and the students; (7) the presenta-
tion of capable, critical evaluation, demonstration of high 
music standards, and the opportunity for participant groups 
to discover what others were accomplishing were realized by 
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the district festivals; (8) the parade~ massed band, and 
massed cho~us were areas which received the strongest empha-
sis in the festivals; (9) sight reading, precision marching, 
massed orchestra, memorization, piano, solo, and~ small ensem-
ble were not consistently offered as areas in each district 
festival. 
All-State and District Concert Festivals. Those con-
clusions which were drawn in connection with the All-State 
and District Concert Festivals are as follows: (1) music was 
being performed for its intrinsic values and aesthetic worth, 
and was of high quality and of sufficient challenge to the 
students; (2) cooperative spirit Has found in place of com-
petitive spirit; (J) guest conductors were of sufficiently 
high moral and musical calibre to offer inspirational example 
to the students; (4) the social aspects of cultural inter-
change were realized; and (5) the benefits received justified 
the cost and time involved in preparation and participation. 
Areas of concern. Those conclusions which were drawn 
in connection with the areas of concern in the school music 
festivals are as follows: (1) the selection of one nrunber 
from a list suitabl'e to the group's performance level met 
with greater approval than did the requirement of one man-
datory nun1ber; (2) eligibility of an individual for the All-
State and District Concerts was preferred to be determined by 
perrorming a required solo and sight reading; (3) music 
educators wished to have the adjudicator address their 
sroups, preferred ratings rather than plaques, medals, or 
comments only, and expressed the opinion that they preferred 
ratings of I, II, and III, as in a competition; (4} a stan-
dard or adjudication practices and procedures was not 
realized; and (5) All-State and District Concerts and Dis-
trict music festivals were educationally justiried by the 
music educators; however, the existing festival districts 
seemed to be coniidered too large to properly incorporate 
all aspects and areas which the music educators relt to be 
of importance. 
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CHAPTER I 
THE PROBLEM AND DEFINITIONS OF TERMS USED 
There are many areas or concern in education today 
which have led to criticism or certain are~s or the curricu-
lum in secondary education, and to emphasis or certain other 
areas. These areas which have been emphasized center around 
the physical and technological aspects or daily lire. These 
aspects seem to overshadow the importance or the rine arts 
curriculum, and in many instances the arts have been rele-
gated to a subordinate position. Thererore, it is impera-
tive that music educators evaluate the programs and processes 
which are concerned with all phases or the music curriculum. 
Each segment or the curriculum which is pursued in behalr or 
music must contribute educationally to the needs or youth. 
At the 1962 Music Educators' National Courerence con-
vention in Chicago, Hartshorn declared, 
All educational content is being revised to include 
new and more challenging concepts--what is music doing 
about it? • • • how much or music is mere entertainment? 
• • • use· or the intellect must be part or our perror- . 
mance rehearsals •••• the development or our rat~onal 
powers must be part or each class or rehearsal vs. strict 
attention to the acquisition or skills •••• an under-
standing or rorm is the key to mastery or the music 
score •••• when children are given bones to chew on, be 
sure there is some meat on the bones--rew subjects 
involve the heart and the mind,--music is one better 
equipped to do this. (51:14) 
Within the music education curriculum, the school 
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music ~estival is but a small segment. However, its impor-
tance in the shaping and evaluation o~ music programs within 
individual communities cannot be minimized. All aspects of 
the music ~estival (state, district, and local) must then be 
evaluated in order to ascertain their importance to the music 
educator and music student o~ today. 
I. THE PROBLEM 
Statement ££ ~ problem. The purpose o~ this study 
was: (1) to examine the educational justi~ication ~or the 
school music ~estival; (2) to examine the organizational 
structure o~ school music festivals in the Commonwealth o~ 
Massachusetts; and (3) to ascertain the extent to which the 
school music festivals o~ Massachusetts were realizing 
intended values and purposes. 
Importance ~ the study. At the present time there is 
a trend in the state o~ Massachusetts away ~rom the adjudica-
tion type o~ ~estival, and toward the participation o~ select 
student musicians in district and all-state per~orming 
groups. This is evidenced by the ~act that in 1962 only one 
of the ~ive ~estival districts in the state o~ Massachusetts 
held an adjudication type ~estival. It seems imperative 
there~ore that a study should be made to investigate the 
organizational structure and the philosophical basis of the 
entire Massachusetts school music festival program, and to 
make an attempt to determine whether these festivals are 
realizing their intended values ana purposes. From such a 
study, the music educators of the state might know what 
specific areas of the festival program to consider for re-
evaluation or for reorganization. 
II. DEFINITIONS OF TERMS USED 
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Music educator. The term 11music educator" shall refer 
to a person who is employed in the public school and is 
responsible for the training, ana the direction of the 
musical activities of a student or group. 
Music contest. The term ''music contest" shall refer 
to the vying of one musician or group of musicians against 
another for the purpose of declaring the superiority of one 
of the contestants. 
Music festival. The term "music festival" shall refer 
to the cooperative performance of a gathering of musicians. 
Competition-festival. The term ucompetition-festival 
shall refer to a gathering of musical organizations which are 
cla.ssified according to school enrollments, and which compete 
against a standard by performing a selection suitable to 
their classification. 
III. DELIMITATIONS 
This study was concerned only with the Massachusetts 
school music festivals which are sponsored by the Massachu-
4 
setts Music Educators' Association. The study did not 
attempt to include local, sectional, or regional school music 
. 
festivals under the ·auspices of other sponsoring organiza-
tions. 
IV. ORGANIZATION OF REMAINING CHAPTERS 
This study consists of seven parts. Chapter I 
includes the statement of the problem, the importance of the 
study, the definitions of the terms used, and the delimita-
tions of the study. Chapter II presents a review of the 
related literature. Chapter III presents a survey of the 
history and evolution of music contests and festivals. The 
organization and .history of the Massachusetts school music 
festivals are to be found in Chapter IV. Chapter V presents 
the methodology and organization used in this study. Chapter 
VI contains the findings and interpretation of the data, and. 
Chapter VII presents a sunrraary of the study with conclusions 
and recommendations. 
CHAPTER II 
REVIEW OF THE LITERATURE 
A search ~or related literature revealed that there 
were no studies which investigated the extent to which the 
Massachusetts school music ~estivals were being realized in 
accordance to the intended purposes and values. Nor were 
there any studies ~ound which attempted to investigate any 
aspect o~ music ~estivals in the Commonwealth o~ Massachu-
setts. 
A number o~ studies were ~ound which related to por-
tions o~ Chapter III o~ this study, which was concerned with 
the history and evolution o~ music contests and ~estivals • 
. 
Those studie~ were ones undertaken by Carville (55), May (57), 
Moran (59)~ Neil (61)~ and Young (62). 
Two studies were ~ound which were related in some 
-
aspects to the survey used in this_study. They were those 
undertaken by May (57), and by Neil (61). 
May (57) sought to discover the reactions o~ school 
administrators and music educators in New England, New York, 
New Jersey, Delaware, Maryland, Pennsylvania, Ohio and Michi-
gan, as to the ~unction o~ music ~estivals up to the year 
1951. The study sought to answer the ~allowing questions: 
1. What music organizations were available to 
students in the individual schools? 
2. In how many and in what music restivals or past, 
present, and ruture did or would the school music 
group(s) participate, or plan to participate, and 
at what level (state or regional)? 
3. What were the methods or rinancing participation 
costs in each scho0l? 
4. What were the opinions concerning the existing 
festival situation and the improvement or it? 
To secure information, May sent a detailed question-
naire to one hundred and twenty-rive persons. The rirst 
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one hundred or this total was divided equally between school 
administrators and music educators. The remaining twenty-
rive questionnaires were sent to outstanding national leaders 
in the rield or music education. There were one hundred and 
three responses to this study. 
May (57:9) round that the following music organizatiom 
(herein listed acc·ording to t.he rrequency reported) were 
available: band, orchestra, girls' chorus, a cappella choir, 
male chorus, special groups, vocal ensembles, and instru-
mental ensembles. Predominant among the special groups were 
school dance band, vocal trios, and quartets. 
The study revealed that band, girls' chorus and a 
cappella choir e11rolled the greatest number or students, and 
that band was the most popular musical organization. In six 
cases out·or seven, the rive major music organizations were 
scheduled during school time~ the predominant scheduling 
being two class meetings a week. 
This study also revealed that approximately sixty 
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per cent or the musical organizations reported participated 
in the state music restivals, and that· of these approximately 
rirty per cent participated at the regional festivals. The 
rollowing factors were stated for the reasons of the low 
percentage of participation at the regional restivals: 
1. Many state· constitutions. required state partici-
pation berore advocating participation in the 
regional festivals. 
2. Some states did not have regional restivals. 
3. The financial dirficulties involved in attending 
more than one restival resulted in too great a 
rinancial burden, due to the fact that the 
regional festivals were usually at a greater dis-
tance. 
4. Many educators and administrators believed that 
the regional festivals were a duplication or the 
state festivals. 
Concerning the problem of financing the expenses in-
volved in attending music festivals, May (57:14) reported, 
• • • although the areas or music education are nation-
ally accepted as component parts or the broad-rields 
curriculum~ in many localities the costs or music resti-
vals are not considered as legitimate budget items. 
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May (57:15) stated that the sreat preponderance o~ 
~eeling on the part o~ administrators and educators was 
against the contests and in ~avor o~ the audition-~estival. 
Yet many ~avored the element o~ competition and believed 
~hat ratings should be given according to a standard, rather 
than as one against another. These respondees also ~avored 
the local ~estivals in pre~erence to state-wide and regional 
~estivals. 
Other ~indings which May (57:19~) reports are as 
~ollows: 
l. The values gained ~rom attendance were commen-
surate with the costs involved. 
2. Musical org~nizations should attend ~estivals even 
though the superiority o~ the group(s) was in 
question. 
3. Regional ~estivals were believed to be duplication 
of state ~estivals. 
4. The students' interest was balanced between social 
and educational values received. 
5. The adjudication ~orm (National Band, Orchestra, 
and Voc~l Association) used was satis~actory. 
6. The judges were ~ound to be satis~actorily objec-
tive. 
7. A music director should not be allowed to judge 
within his home state. 
8. The music educators were not satisfied with the 
festivals as they now operated. 
9. Festivals should be studied for reorganization. " 
10. Music performed should be required. 
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11. Only recipients of superior ratings at state fes-
tivals ~hould be allowed to attend regional festi-
vals. 
12. · Sight reading should not be included in the fes-
tival. 
13. Judges' comments have not been helpful in improv-
ing. the teaching-learning situation in the music 
program. 
14~ The categories on the rating sheet were found to 
offer valid appraisal of each group. 
15. More than one judge should adjudicate each group. 
16~ The·re was dissatisfaction concerning the rating 
system of superior; excellent, good, etc. 
Neil (61) sought to present the background and devel-
opment of the· high school music competition-festivals in the 
United States,.and to evaluate its various phases (district, 
state, and regional) and its p.lace in music education. The 
specific areas of concern which were studied were as follows: 
1. the values of the music competition-festivals. 
2. the gains from participation in the festivals. 
3. the weaknesses and criticisms of the festivals. 
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All three of the above-stated areas were treated from 
the point of view of the music director, the school adminis-
trator, and the festival adjudicator. 
The procedure followed in this study was to send a 
detailed questionnaire t® sixty-three music directors, who 
were known through their regional officers to have partici-
pated in district, state, and regional festivals. The 
results of this questionnaire constituted a major portion of 
the study. The opini·ons of the administrators lvas gained 
from a review of the literature issued by the National Asso-
ciation of Secondary School Principals and the various state 
affiliates of the organization. The opinions of the adjudi-
cators was compiled by writing to ten adjudicators of nation-
al repute, asking for specific criticisms and objective 
opinions of the competition-festival's. 
Neil (61;104f) found that the music directors partici-
pated in festivals because of their own desire. Participa-
tion in the competition-festivals led to the following: 
1. the improvement of instrumentation in the bands 
and orchestras. 
2. stimulation for the use of better music. 
3. conscious striving for better tone quality, bal-
ance of parts, and better articulation. 
4. more attention to interpretation. 
5. increased interest in music by students and 
parents and administration. 
6. creation of more enthusiasm on the part of stu-
dents. 
7. participation in festivals was believed to have 
been influential in helping individual directors 
in achieving their ideals of school music. 
8. participation in festivals was believed to have 
been influential in obtaining uniforms and robes 
for musical organizations, extension of music 
library, and in general increased the budget of 
the music department. 
11 
9. concerning the value of having groups benefit from 
hearing others perform at the festivals, most 
directors believed this was not stressed enough. 
10. it was believed that the competitive aspect of the 
festival was over-stressed. 
11. it was believed that the adjudicators' comments 
were most helpful. 
12. excessive distance, time, and expense were cited ' 
as the primary reasons for not participating at 
some festivals. 
The following were stated by Neil to be the primary 
values of t~e competition-festivals: 
1. incentive for the students to work harder. 
2. participation led to higher standards of 
12 
performance. 
3. social education. 
Neil (61:119) also found the following to be the chief 
areas of dissatis~action in the competition-festivals; 
1. overstressing competitive aspect of festivals. 
2. too much time spent to prepare the festival selec-
tions. 
3. poor adjudication. 
Concerning the administrators' point of view toward 
competition-festivals, Neil (61:133) stated that administra-
tors were generally receptive toward the ideals and values 
evidenced in the various,competitions. However, administra-
tors were reluctant to allow music groups the extra right to 
attend festivals or events held at gre-ater distances than 
what they were allowing other school orgapizations to travel. 
Also, Neil (61:134f) cited that administrators had the follow-
ing criticisms concerning the competition-festivals: 
1. the importance of winning was over-stressed. 
2. the music educators failed to cooperate with 
administrators in planning festivals. 
3. too much school time was lost in preparation and 
atti:mdance of festivals. 
4. hazards involved in transportation. 
5. constant pressure applied within the community for 
additional funds. 
6. exploitation and commercialization frequently in 
certain activities. 
7. extra burdens upon some teachers. 
8. outcomes frequently evaluated on false basis. 
9. many music e.ducators participated because of the 
personal rewards, which might be gained. 
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10. regional festivals usually-necessitated travelling 
great distances, and were usually repetitions of 
the state festivals. 
The values of the competition-festivals which were 
stated.by adjudicators and cited by Neil (61:44f) were as 
follows: 
l. the adjudication received from participation. 
2. incentive for work. 
3. the raised standards. 
The weaknesses of the festivals were found to be: 
1. the over-emphasis of the competitive aspect, and 
the over-stimulation of students. 
2. the exploitation by commercialism. 
3. the excessive distance of regional festivals, 
which were repetitions of the state festivals. 
CHAPTER III 
. ' 
THE HISTORY AND EVOLUTION OF MUSIC 
CONTESTS AND FESTIVALS 
The public school music restfvals, competition-
~estivals, and concert ~estivals o~ today have a relatively 
short h~story, dating merely ~rGm the early part o~ the 
twentieth century. However, the concepts upon which these 
~estivals were conceived, have grown out o~ the many cooper-
ative festival and contest movements which have spanned 
twenty-six centuries o~ history. For this reason, a study 
o~ the public school music festivals necessitates the 
recounting o~ the historical development of both the coop-
erative festival and the contest movements. 
I. MUSIC CONTESTS AND FESTIVALS TO THE TIME OF 
THE COLONIZATION OF AMERICA 
Just as the concepts which exist in many o~ the 
institutions o~ today have their origin in ancient Greece, so 
it is with the school music ~estivals. Recognizing this ~act, 
. 
the history and philosophies o~ the music contests and 
~estivals will be traced ~rom that era to the present. 
The music contests 1g ancient Greece. Choral singing 
was held in such ~avor in Greece, that choirs were attendant 
.. 
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at all o~ficial celebrations. From the sixth century on, 
choral singing was the concluding section of the musical con-
tests of the agones: the Pythian games, in honor of Apollo; 
the Panathenaean and Dionysian games in Athens; and the 
Karnaean games in Sparta. In the sixth century B. C., the 
Pythian games were held each four years at Delphi. These 
were especially musical contests, and were o~ such conse-
quence that the intervening span of years between contests 
were re~erred to as t~e Pythiade. (24:212) 
In the ~ourth century B, C., music being in all forms 
at the peak of its influence, contests' and festivals'both 
were rampant, to the extent that instrumental and vocal music 
contests were included in the Olympic games o~ the era. 
(16:42) 
In illustration o~ the high regard ~or musical con-
tests in ancient Greece, Sachs relates that 
there still stands in Athens a lonely mon~ent from 
335 B. c., destined to commemorate such an event: a 
graceful circular structure with, on top, a bronze 
tripod, the prize at the Festival of Dionysos, and, in 
~ront, the inscription "Lysikrates, son of Lysitheiedes 
o~ Kikyuna, was the dance leader when the boys' chorus 
of the Phyle Akamantis won the prize. Theon was ·the 
piper, Lysiades o~ Athens had trained the chorus. 
Enaenetos was Archon (mayor o~ Athens)tt. (23:267) 
The agones, were attended by such masses· o~ attentive 
people, that it is said a certain Persian general counted 
the number of people'at the per~ormances o~ noted musicians 
in order to have a census of conquered Greek towns.. (23:271) 
The Eisteddfodau. Modern opinions vary greatly con-
cerning the ant~quity o~ the Welsh Eisteddfodau, due to the 
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lack of authenticated documents from ancient times. Williams 
(27) quotes several portions of Greek and Roman writings, 
preserved from the fourth century B. C., in reference to the 
advanced musical culture of the antecedents Qf the Welsh. He 
then states that 
these quotations may, not give one much detailed informa-
tion concerning the state of music among the Celts of 
Gaul and Britain in pre-Christian times, but they cer-
tainly help one to realize something or the deep-rooted 
effect of music and poetry upon the Celtic race. They 
also probably assist one to understand the significance 
of the ancient traditions of the bardic musicians pro-
vided for in the Welsh Laws codified by Hywel Dda in the 
tenth century A. 1D., over a thousand years later. (27:7) 
From the time of the Roman conquest until the middle 
of the sixth century A. D., about one hundred and fifty years 
after the departure of the Romans, th~re is nothi~g to be 
found in the Welsh records concerning music. All accounts 
appear to be concerned with conquests and geography. In the 
years following the Rom~n departure, the people were under 
attack from the Saxons and Angles. The Druids, the ancient 
class of bards, pqets, and musicians, handed down all of 
their lore by word of mouth and memorization. It is believed 
that the ancient people had no written form for their spoken 
tongue, but gradually adopted the Roman alphabet and suited 
it to their needs. 
It is stated by some scholars that references in the 
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ancient songs ana poetry indicate the existence or rites ana 
contests in antiquity which would-be the old rorms of the 
Eisteddfoaau. How~ver, other scholars are equally adamant in 
~ 
· denying a basis in antiquity for the restival. (24:1108) 
It is related that an Eisteddfod was held when . 
. . 
Gydwa~aar (Cadwaladr, died c. 664) was king. After that 
time, there are records of oth~r Eisteadfodau being held. In 
about 942 or 943, Hywel Dda (Rowel the Good) codified the 
existing traditions and nit§s into what.is known as the Welsh 
Laws. The earliest manuscript of the Welsh Laws now in 
existenc9, however, ·is believed to date from 1175-1200. 
(27:8f) 
Eisteddfod in literal translation means gathering, or 
sitting, of learned men. The main purposes of these gather-
. . 
ings were the regulation of mu~ic and poetry, the bestowing 
of degrees, ana the election to the chair; and the purposes 
were accomplished through contest. 
Persons desiring to take degrees in music were pre-
sented to the .Gorseda, the hierarchy of bards and musicians, 
at the Eisteddfod, by a Perceaa. Being chief minstrel, the 
Percedd was required to vouch ror the fitness of the candi-
date, since a novitiate of three years of study was desig-
nated as prerequisite to the candidacy ror each degree. 
Only th9se bards who acquired the degree of Pencerdd were 
authorized to teach. The presiding bard was called Bardo 
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Oadeiriawg -- the bard or the chair -- because after election 
he was installed in an elegant chair, and was a·dorned with 
a silver and go;:L.d chain as a badge or office. 
ATter being discontinued for some time; the Eistedd~od 
appears to have been revived in the reigns .or Edward IV, 
Henry VII, Henry VI!I, and Elizabeth I. In 1450, what has 
been called ttThe Great Eisteddfod or Carmarthenu was held in 
that town, with the king 1 s permission. Another was held in 
South Wales during the reign or Henry VII; however, no 
written records were preserved. In 1523, at Caerwys, Flint-
shire, an Eisteddfod was held at which many eminent men were 
present; and on May 26, 1569, there was another at Oaerwys, 
under a commission sanctioned by Queen Elizabeth. Still more 
memorable was the congress at Bewpyr Castle in 1681, under 
the patronage of Sir Richard Bassett. (3:902} 
There came a period when the inrluence or the church 
was at a high point, and various forms or music and dance 
were in disfavor. It was not until the period of the Wels~ 
Revival beginning in 1750 that national interest was again 
focussed on the Eisteddfodau. (53:68} 
In 1771, the Gwyneddigion, a society established in 
London for the cultivation of the Welsh language, promoted 
several Eisteddfodau in North Wales. In 1819, the Cambrian 
Society held a great Eisteddfod at Oarmarthen. (3:902) 
The Royal National Eisteddfod was organized ih the 
' ' • I 
middle of the nineteenth century, in order to promote the 
development of Welsh.literature and music. (24:1108) It 
differs from other competition-festivals, to which it 
originally afforded a model, in its bardic. ceremonials and 
customs, which have·been revived as far as possible accord-
·ing to what is known or supposed of the ancient .procedures. 
The ceremony begins with the proclamation of the Eisteddfod 
a twelvemonth and a day before, and ends with the chairing 
of the bard. ( 3: 903) 
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The Welsh folk songs had gone un-recorded, anq were on 
the point of being forever lost, when Dr~ John Lloyd Williams 
~ounded the Welsh Folk Song Society in 1908. The society 
has now recorded hundreds o~ the tunes and their variants. 
Today, due to the work done by the Welsh Folk Song 
Society, the Council o~ Music o~ the University o~ Wales, and 
the Guild ~or the Promotion of Welsh Music, interest and 
growth o~ the arts has been intensi~ied in Wales. (24:1108) 
As it is today, 'the Royal National Eisteddfod is a 
mammoth ~estival, the consummate quality of which is ~ound' 
in its competitiveness. It is Welsh to the marrow, nurturing 
the Welsh language, the ~olk arts, the ancient Gorsedd rites 
and ceremonies. It o~Ters encouragement and opportunity to 
the Welsh artists, writers, singers, instrumentalists, and 
composers. 
Its i~luence· upon elementary and. secondary education 
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in the schools of Wales has led to the recognition of music 
in all school curricula in that country. The children are 
taught vocal and instrumental music, and the art of listen-
ing. They are led to participate annually in nschools 
Festivals". Many of the school music groups also compete in 
the National. Mrs. Tufts reports that 
Megan Williams Parry, County Music Organizer for Denbigh-
shire, reports 18 11Schools Festivals" areas in that 
county •••• Mrs. Parry writes that tta healthy competi-
tion can be stimulative and of good value educationallyn 
and that a really good adjudication is most helpful. 
(53:67) 
Aside from the Royal National Eisteddfodau, there has 
also come into existence an international festival. In July 
of 1962, for five days, the sixteenth Llangollen Internation-
al Musical Eisteddfod was held, incorporating singing, 
dancing, and instrumental cqmpetition for groups of all ages, 
and from thirty nations. (53:66f) 
The Sangerkriese ~ the ~· At the time when the 
art of the Trouveres and Troubadors in France was dying out, 
academies were founded for the express purpose of preserving 
that art. An academy was founded at Toulouse in 1323, which 
held competitions and awarded prizes. The Puy Notre Dame was 
founded in the twelfth century and was widely copied. By the 
thirteenth century, London nad a musical society which was 
called Le ~' and which held contests. 
Academies were· founded in Germany for the purpose of 
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preserving the art of the Minnesingers and Meistersingers, 
which was also dying out. One well-known academy was the one 
at Mainz. Guilds also were formed for the preservation of 
the musical art, and were active well into the seventeenth 
century, holding contests under rigid ~ules. (24:650) The 
German festivals were called Sangerkriege, and were origin-
ally fashioned after the~· Italian.records mention the 
fact that mo~e than a thousand minstrels gathered at festi-
val assemblies. (15:110) 
European festivals and contests. Contests were held 
in England wherever there were communities of Welsh people, 
who naturally organized them along the lines of the Eisteod-
fodau. (24:213) In the seventeenth century, there began a 
development of the cooperative-festival nature, in a group 
called the Sons of the Clergy, founded in 1655. It continues 
to date, in the form of a musical service performed'on grand 
lines. 
In 1724, began the Three Choirs Festivals, a combina-
tion of the choirs of three cathedral cities: Gloucester, 
Worcester, and Hereford. The Festivals were held in each of 
the cities in rotation, annually. At the founding, the main 
purpose of the Three Choirs Festival was the raising of 
money for charity; however, it had existed in primitive form 
as early as 1715. 
The Birmingham Festival began in 1768, and lasted 
until 1912. This festival, and also the Norwich F~stival 
which was begun in 1770, were organized for the benefit of 
local hospitals. 
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In 1845, the first wind band contest was held in 
Burton Constable, Yorkshire, England, inaugurating a movement 
which was to gain impetus in years to come. 
In 1855, there was Glee Club singing at Belle Vue 
Gardens, Manchester. In 1864, prize singing was held at 
Temperance Hall, in Bradford, and, in 1872 and following 
years, there were choral competitions at Crystal Palace. 
In the 1870's, the English music ubeestt became as 
popular as were spelling bees. They were small local com-
petitions for solo vocal, instrumental, and choral perfor-
mance. 
John Spencer C~wen, in 1882; having served as an 
adjudicator at the Welsh Royal National Eisteddfod, founded 
a competition of similar nature at Stratford, London, which 
competition was held only along musical lines. (24:213) 
The Association of Competition Festivals was formed 
in 1905, and in 1921 it was succeeded by the British Federa-
tion of Musical Festivals. A few festivals of the British 
Empire (notably Wales) are not connected with the Federation. 
According to Schole~, the British Federation of Musical 
Festivals, which is in existence today, is an institution 
which has done admirably useful work, through its annual 
conference and handbook, and through its permanent London 
orrice, which comprises a center o~ standardization and 
encouragement ror the restival groups within the British 
Commonwealth. (24:214) 
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The Irish National Musical Competition, the ~ 
Ceoil, was rounded in 1897. Since that time, it has usually 
been held in Dublin. 
In 1898, some of the bands which had performed at the 
Belle Vue Gardens, in Manchester, gave a concert at the 
Albert Hall in.London. J. Henry Iles organized an annual 
competition-restival at the Crystal Palace in 1900. The wind 
band contests of England are unique in the rigidity of the 
control of the adjudicators. 
As for restivals and contests in the rest of Europe, 
Scholes has stated that France does not have festivals as 
> 
such, even though the name is given to large single ~oncerts. 
Italy also has no·t had festivals as such. However, recently 
the Italians have organized a Musical May, a restival or 
concerts and operas held annually in Venic~. Switzerland has 
regularly held wind band competition-festivals. (24:352) 
Germany has many important restivals. There have been 
such notable contests as between Bach and Marchand in Dresden 
in 1717; between Mozart and Clementi in Vienna in 1781; and 
in the 1800's Beethoven arid Wolfl met many times at the castle 
or Baron Von Wentzler. In 1851 Schumann was one of the 
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adjudicators at a competition held in Brussels by the Belgian 
Men's Singing Society; and in the next year, he was one o~ 
the adjudicators at the Dusseldor~ choral ~ompetition o~ 
Men's Choirs. (24:212) 
The Lower Rhine Festival is one o~ the most important 
o~ the German ~estivals. It resembles the Three Choirs 
Festival, in that it is held annually in turn at Cologne, 
Dusseldor~, and Aachen (Aix-la-chapelle). (24:352) 
Be~ore the war o~ 1914, the Imperial Choral Contest 
was held every ~our or ~ive years, at which contest the high 
award to be won was the Kaiser's gold chain. 
A curious international music contest was held at 
Ostend in the early 1920's. In order that all things should 
be equal and ~air, the many prizes were drawn by lottery 
rather than awarded. (24:212) 
II. MUSIC CONTESTS AND FESTIVALS IN AMERICA 
As early colonists settled on·American shores, they 
brought with them three obvious ~actors which molded the 
course o~ music in colonial America. First, the ~act that 
many settlers sought religious ~reedom destined tha~ religion 
would dominate their society. Second, the ~act that soci-
eties and guilds were rampant at this time in Europe destined 
that religious societies or guilds would be evidenced here 
also. And third, the ~act that hymn collections such as the 
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Ainsworth and Ravenscro~t Psalters were very popular in 
Europe~ predetermined the use o~ those collections in this 
country, and led to the publication o~ American works, such 
as the Bay Psalm Book in 1640. It is not di~~icult to 
realize then that as these singing societies deVeloped, they 
would eventually compete, or join together in ~estivals with 
one another. 
Community music ~estivals and contests. In early 
colonial America, music did not receive the patronage which 
was necessary ~or.the art to ~lourish. In ~act, music in 
colonial America· was ~or the most part restricted to the 
church. When the point was reached that ~ew congregations 
could sing more than a ~ew tunes, singing schools were 
inaugurated expressly to improve congregational singing. 
There is mention in the diary o~ William Byrd of 
Virginia o~ the earliest singing school, which he attended 
in 1710. Byrd also notes the organization and procedure 
used, which o~fers an insight into the operation of the 
singing school. (32:202) 
There is also record o~ a singing school, which was · 
established in Boston, Massachusetts, in 1714 by James Ivers. 
(32:203) Eventually, the trained voices tending to group 
together, special sections in the church were assigned to 
the singers, and the church choir came into being by the 
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middle of the eighteenth century. (8:10) 
The first singing societies were established in New 
England in the early eighteenth century. It was about this 
time that reformers were beginning to create an unrest with 
prevalent musical conditions. Among the singing societies 
which were formed in the early years or the movement was the 
Philadelphia Musical Association, founded in 1740. 
The Moravians, who settled Bethlehem, Pennsylvania, 
developed a musical life which was greatly ahead of that of 
the rest of the country. However, due to the fact that there 
was little communication between the settlements, their 
advanced musical culture was not of advantage to the nation 
as a whole. In 1742, the Moravians began an annual 
ttsingstundeu, out of which developed the Bach Festivals; and 
in 1744~ they founded a Collegium Musicum. (59:3) 
In 1786, William ~illings organized a singing class 
for the towns of Canton, Stoughton, and Sharon, in Massachu-
setts. Known as the Stoughton Musical Society, it gained an 
excellent musical reputation. The first actual musical con-
test on record in America occurred when the First Parish 
Singers, of Dorchester, Massachusetts, challenged the Stough-
ton singers in 1790. The contest was finally conceded by the 
Dorchester group when the Stoughton singers performed the 
11Hallelujah Chorus" from Handel's Messiah without benefit of 
books. (24:214) The Stoughton Musical Society continued as 
> • 
' . 
' 
I • 
' 
27 
the oldest singing society in existence in America. 
On February 22, 1815, a great musical jubilee was held 
in Boston, Massachusetts, in honor of the signing of the 
peace at Ghent on Christmas eve, 1814. I~ was the greatest 
concert attempted in Boston up to that time. (8:29) 
The first music convention, or mass singing school, 
was gathered in Concord, Vermont, in 1829. This ~estival, 
or short course, lasted three or ~our days, and dealt with 
vocal problems, methods and materials, conducting, and 
elementary harmony. (16:50) 
Through the years, communities of notably European 
stock formed f·est.i vals according to those of the countries of 
their heritage: the Singstunde of Pennsylvania, the Saenger-
fest.of Ohio, and the Maennerchor of New York. The male 
chorus, or Maennerchor, always popvlar in Germany, was estab-
lished in New York in 1847. This group was known as. the 
Deutsche Liederkranze. Hmvever, when the group yielded to 
public demand and included female singers, other groups were 
organized to uphold the traditional principles pf the 
1 ' 
Maennerchor. One noted organization of this purpose was the 
Arion -society. 
In 1848, the wars and poverty of Europe caused an 
exodus of artists of all fields to the more promising young 
America. They were of such fine quality that their talents 
immediately dominated the American scene, changing the course 
of the arts in this country from an indigenous trend to the 
style of the old masters of Europe. 
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One group of musicians who came to America to perform 
was the Germania Society, whose talents exc~lled anythi~g 
this country had to offer. There were twenty-three musicians 
in the group, and each was considered to be a virtuoso on 
his chosen instrument. The group toured the United States in 
1848, offerring the good music along with the bad, the popu-
lar along with the serious, as the public seemed to Rrefer. 
However, their efforts were so poorly attended that they were 
forced to disband. Ewen states of the. group that 
••• its influence was significant. When the orchestra 
finally disbanded, its service to this country had been 
performed with distinction. It had provided the first 
important contact that many American cities had had with 
orchestral music. (9:23) 
Upon the dissolution of the orchestra, many of its 
members settled in America, continuing their influence by 
bringing their virtuosity to other musical organizations and 
eventually to the schools. (9:24) 
Several of the small German singing soci~ties of the 
western part of the country met in Cincinnati in 1849, to 
hold what they called a Saengerfest; and in Milwaukee, in 
1851, a similar group founded the Musikverien, under Balatka. 
(9:43; 8:328) 
From these western festivals developed the great 
North American Saehgerbuna, which grew to great proportions. 
It eventually led to the ~irst Annual Cincinnati Festival, 
which was held in 1873, under the direction o~ Theodore 
Thomas. (59:7) 
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In 1850, the ~irst;American Eistedd~od, ~ashioned 
a~~er the Welsh Eistedd~od, was held in Carbondale, Pennsyl-
vania, where people o~ Welsh ancestry were employed in the 
mines. 
The musical convention movement eventually led to the 
development o~ the ~estiv~l. An outstanding example o~ the 
impreved outcome o~ the convention is the Worcester (Massa-
·chusetts) Festival. The Worcester County Musical Association 
began with a convention held in Worcester in 1858, ana the 
prese-nt organization was formeQ. in 1863. Through deyelopment 
and steady growth of ideals, the performance proceeded ~rom 
chorales to_great compositions. Some of the best virtuosi of 
the world have appeared at the Worcester Festivals. (8:87) 
In this era of American life, there was a demand for 
immensity in performance •. Not being satisfied with purely 
musical presentation, the populace clamored for the spectacu-
lar: great names, crowds of performers, and dramatic dis-
plays. Some o~ the induc~ments which were o~~erred were 
fireworks, free lemonade, and elaborate stage effects. In 
this era, P. s. Gilmore directed the Great Band Festival in 
New Orleans in 1864, and the first Peace Jubilee in Boston, 
in 1869. 
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Moran notes that the elaborate perrormances 
••• ultimately reached an absurd climax at the Boston 
Peace Jubilee or 1872 when a chorus or twenty thousand 
was employed •••• It was Gilmore who brought Johann 
Strauss from Europe to conduct his "Blue Danube" and the 
monstrous chorus of twenty thousand voices. Strauss 
later described the result as "an unholy row such as I 
shall never forget. 11 • (59: 6f) 
As the era demanded a grand production of its perfor-
mances in concert form, so it predestined an enor~ity of 
size and nature in its festivals. T~e perrormers were adult 
usually, and many prominent figures or the music world were 
included. These very_successrul festivals also promoted the 
production of American compositions, since composers were not 
only paid for their wor~s, but also invited to rehearse and 
direct them. (59:8) 
In 1881, Leopold Damrosch directed the rirst music 
festival to be held in New York. From the time Damrosch left 
Germany, where he was a celebrated figure, there w~s an 
intense musical rivalry be.tween him and Theodore Thomas. The 
difference in their temperaments, the degree of their estab-
lishment in this country, and their artistic ideals led to a 
rivalry that delighted their audiences. Sometimes the com-
petition ~as bitter; however, from it came real musical 
benerits for this country• 
Each time that the one directed an organization, went 
on tour, introduced a new work, or directed a festival, then 
the other did the same, but on a grander scale. Thus, the 
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New York Festival directed by Damrosch was greater than the 
Cincinnati Festival which Thomas had directed, but still not 
as great as the festival which Thomas directed the very next 
year in New York in the very same auditorium. (9:37f) 
When Leopold Damrosch died in 1885, his son Walter, 
then twenty-three, undertook to continue his father's ambi-
tions. He inaugurated educational concerts for young people, 
and children's concerts, and was responsible for the erection 
in 1891 of Carnegie Hall. (9:passim 57-76) 
As the country began more and more to grow in music 
appreciation, new festivals were organized in many places. A 
series of festival concerts was held in Ann Arbor, Michigan, 
in 1893, and was so successful that it was permanently estab-
lished as the Ann Arbor Festival. In 1898, in Bethlehem, 
Pennsylvania, a Bach Choir was formed, laying the groundwork 
for the organization of the first of the annual Bach Festi-
vals which was held in 1900. (13:229) 
Separate festival~ for the performance of chamber 
music were sponsored by Elizabeth Sprague Coolidge, who per-
sonally financed them. She created a Foundation in her 
name, in 1925, for the purpose of sponsoring music festivals 
at the Library of Congress, and of awarding one thousand 
dollars annually as a prize for an outstanding chamber music 
work. She is reported to have done more than any other 
single person for the performance and composition of chamber 
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music in this nation. (9:156) 
School music .festivals ~ contests. Early in the 
nineteenth century, having inaugurated the music convention 
and having .found it popular, the era was ready to sponsor 
music in the public schools. Some of the educators of the 
time were teaching singing in the schools, but this was not a 
general practice. Moreover, the school music policy, where 
any existed, was aimed toward the development of a singing 
society, rather than toward the selection and training of 
the talented .few. (16:51) 
The Boston Academy of Music was .founded in 1833, one 
of its purposes being an attempt to channel the expanding 
musical interests of the public into acceptable media. 
Although the plan was liberal, it was an advancement in the 
refining of the American taste and technical knowledge of 
music. 
William C. Woodbridge had brought the principles of 
the Pestalozzian system to this country, and had convinced 
Lowell Mason of its value, Public prejudice being too strong 
as yet, the new method was not entered directly into the 
public schools, but made its American debut in the Boston 
Academy of Music. After three years of successful experimen-
tation, the system had overcome existing prejudice to the 
point that a citizens' committee petitionea the school board •. 
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Mason was then allowed to teach music in Hawes School in 
1836. 
No salary was given the music teachers for two years. 
During that time, Mason and Woodbridge supplied instruments, 
tuition and books out of their own money. Finally, in 1838, 
the school board being entirely convinced, music was estab-
lished in the public schools as a regular course of study. 
The Academy continued in its noble efforts, th~ough 
several years of financial loss, until 1847, when it finally 
closed its doors. In fourteen years of service, the Academy 
had not only brought music to the public schools for the 
edification of the young, but had founded the Musical Con-
ventron which for many years handled the musical education 
of the adults. (8:78f) 
Lowell Mason spoke at many teachers' institutes and 
normal schools concerning the teaching of music in the public 
schools, and organized teaching demonstrations and institutes 
for this purpose. Music instruction was first begun in the 
upper grades, and then spread in the primary and secondary 
levels. It was undertaken by specialists, since most of the 
grade teachers were not yet skilled in the field. (16:53) 
The need for music teachers led to the inauguration of 
summer normal institutes just prior to the Civil War, and 
developed permanent normal schools which gradually enriched 
their programs. In 1865, Oberlin Conservatory was founded, 
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soon to be ~allowed by other conservatories and music depart-
ments in colleges and universities. 
As music instruction took hold and intensi~ied, the 
teachers began to organize ~or the_purpose o~ controlling 
and stimulating their qctivities. As an outcome o~ this 
organizational movement, the Musia Teachers' National Asso-
ciation was ~ormed in 1876. (16:55) 
Due to long-standing tradition, public school music 
meant vocal music. But the example set by musical per~or­
mances o~ instrumentalists outside o~ school activities, and 
the need ~or expansion o~ the curriculum, led to adoption o~ 
instrumental music in the public schools. Between 1900 and 
1910 several schools inaugurated school orchestras• By 1920 
instrumental music was as much a part o~ the regular school 
program as was vocal music. (16:57) 
The late nineteenth century and· the early.part o~ the 
twentieth century also saw music sections o~ the National 
Education Association meeting in district and state units. 
In 1907 a general meeting resulted in the ~ormation o~ the 
Music Supervisors' Conference, which later became the Music 
Educators' National Co~erence. 
The popularity o~ the community music ~estivals and 
contests turned quite naturally to emulation by the schools. 
Beattie has noted, 
We read t~at in the old days o~ the singing school, the . 
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winter season of song was culminated by a gra~d concert 
in which all took part. We are told that singing soci-
eties from several nearby towns were wont to join forces 
occasionally and put on a song festival of large propor-
tions. Historians vouch for the fact that these old time 
concerts and festivals created the desire on the part of 
ci~izens for our earliest music instruction in schools. 
Moreover they were social events of the first magnitude; 
(31:353) 
In 1916, the National Bureau for the Advancement of 
Music was founded, under the guidance and suggestion of 
C. M. Tremaine. The idea behind the organization was that 
••• music, like all uther arts, had to be fostered, and 
that it always had been fostered • • • The members of the 
music industry • • • are the direct beneficiaries of thore 
who have fostered music as an art • • • Inasmuch as the 
industry had prospered because someone ~ had fostered 
music, it might pay the industry to. foster music on its 
own account and that, irrespective of resultant profit, 
it had some obligation to do so. (61:14) 
The first music memory contest was held in the public 
school of Westfield, New Jersey, in 1916, and was brought to 
the attention of the National Bureau for the Advancement of 
Music, by C. M. Tremaine. He addressed the Music Super-
visors' National Conference on the subject in 1918. Eight 
years later, the National Bureau reported that the contest 
had been widely used on city, county, and state levels: in 
over a thousand cities, over a hundred counties, and four 
states. 
The merits of the contest were seen to be the Vitali-
~ 
zation of music study, increase in working ability, promotion 
of incentive, observation and memory, and the revelation of 
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a wioer range o~ gooa music to a greater number o~ children. 
The competitive ~actor was considerea to be both a merit and 
a ~ault; however, it was ~elt that with wise oirection o~ the 
attention to an appreciation o~ music, the weakness could be 
minimizea. (2:210f) 
This was believed to have lea to the establishment o~ 
music appreciation classes in the public schools; and to the 
broadcasting o~ live radio programs in the schools, such as 
the extenaea series of symphony concerts for children, pro-
duced by Walter Damrosch. These were ~irst introduced in the 
school of Connecticut ana Massachusetts. (2:211) 
The earliest school music contests were one part of a 
three-fold inter-scholastic competition, which also included 
athletics and elocution. Since all three activities were 
adjudicated on an i~lexible plan, this type of contest was 
not necessarily of value toward musical growth. (61:11) 
The contest movement started in t8e Middle West, as 
did also the rating plan, and the competition-festival 
movement. The earliest state music contest on o~ficial 
record took place in Kansas in 1913. (61:9) The 1930 
report o~ the National Research Council gave the following 
information: 
Among the states in 
held for ~ive years 
Kansas 
North Carolina 
Michigan 
Montana 
which music competitions have been 
or more are the following: 
17 
11 
10 
9 
Colorado 
Nebraska 
Minnesota 
Wisconsin 
7 
7 
6 
5 (40:260) 
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There was needed a standardization o~ the music pro-
grams in the public schools, and an awareness on the part o~ 
the public and of the supervisors that higher achievement 
could be gained and should be sought. The contest and festi-
val movement appeared to be a solution. 
About ten years after the ~irst Kansas state music 
contest, the growing appeal o~ the music contest was noted by 
the Music Supervisors' National Conference. In 1922, the 
Committee on Instrumental A~~airs was organized ~or the pur-
pose o~ sponsoring, organizing, and directing the contests. 
World War I had increased the interest in bands and 
instrumental music in general. The ~irst national band con-
test, which was held in 1923 in Chicago, was sponsored by 
band instrument manufacturers, admittedly ~or the purpose o~ 
increasing the sales o~ instruments. The complaints voiced 
by music educators directed the instrument manufacturers to 
petition the National Bureau ~or the Advancement o~ Music to 
sponsor the contests with'~unds supplied by the manufac-
turers. 
The Bureau, although not officially connected with the 
Music Supervisors' National Conference, worked close~y with 
the Conference committees, and haturally turn~d to the Con-
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ference as the logical organization to sponsor the contests. 
Thus, the Committee on Instrumental Affairs was designated 
to conduct the contests, with the aims of recognizing the 
. 
needs of the schools, and promoting educational values; and 
the Bureau was designated to administer the contests, as an 
executive headquarters. For the purposes of organization 
and development, the Committee withdrew the national contest 
until 1926. (19:8; 61:14) 
In 1925, the New England School Music Festival was 
first held. It stressed participation rather than competi-
tion, and at first excluded contests. (61:35) 
In 1925, the Conference initiated the Committee on 
Music Contests, which investigated the contest and ~estival 
movement. Some of the aims of the Committee included: (1) 
an amelioration of both movements through the addition o~ 
festival aims to contests, and of competition aims to the 
festivals; (2) an emphasis on constructive adjudication 
comments; (3) adoption of a comparative rating plan; (4) 
formation of county, district, and state orchestras, band~, 
and choruses, ultimately fo?ussed on the establishment of 
state music festivals; and (5) the extension of adequate 
test selection lists. ( 61 !45) 
At the 1925 meeting of the Conference, in Kansas City, 
Frank A. Beach noted the imperative need for organization in 
the musical competitions, and petitioned a permanent 
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committee for the promotion and handling of competitions of 
vocal music. Thus, the 1926 meeting of the Conference, i~ 
Detroit, for the first time in the history of the Conference, 
held a general session on contests. Neil suggests that this 
particular meeting is of great importance historically, since 
"it marks one of the first attempts at a composite evaluation 
of the competition-festival by a group of music educators, 
and indicates the growing influence of the movement." (61:2D 
There had been fifty bands competing in the national 
band contest of 1923, but in 1926, without promotional 
methods, three hundred and fifteen bands competed in the 
contest held in Fostoria, Ohio. Although the 1923 contest 
was national, the 1926 contest is the first official National 
School Band Contest. (19:8) 
Formal organization being necessary, the National 
School Band Association was formed in 1926, without concrete 
objectives at first. (19:9) The Committee on Instrumental 
Affairs was the temporary Board of Directors. This Associa-
tion later was found to be the most powerful driving force 
behind the whole contest movement. (61:19) To this time, 
there had been a great divergency of eligibility, awards, 
adjudication, and time. 
Grace V. Wilson spoke at the 1926 Conference meeting 
on the basis of her observations as an adjudicator in the 
competition-festival. She had served as judge at many 
contests and had been amazed at the improvement of both 
choral ana instrumental groups from year to year. There had 
been, in her estimation, a decided improvement in tone 
quality, intonation, and interpretation among the choral 
organizations, ana better instrumentation, more accurate 
tuning, better balancing of choirs with bands ana orchestras. 
Recently she had sent out a questionnaire concerning the 
value of contests and had received practically unanimous 
agreement that the contests were definitely stim~ating and 
worth while. (27:22) 
The Committee on Vocal Affairs was established in 
1926 at the Detroit meeting of the Conference. It was to 
work in a similar vein as the Committee on Instrumental 
Af~airs had been working. 
In 1927, the New England Music Festival Association 
was incorporated, ~or the ptn1 pose of providing a central 
authority for the promotion of the various festival events 
in the New England states. (55:34) 
By 1928, the contest movement had reached such pro-
portions as to attract the attention of the Music Educatorst 
Research Council. (61:26) Although, to this time, the 
contests had mostly been confined to bands, orchestra leaders 
were becoming interested in the movement. (61~30) 
As early as 1925, definite controversial opinions 
had been brought to public attention concerning the relative 
merits and weaknesses of the contest and the competition-
festival. In an issue of the Musical Quarterlr, Engel wrote 
an article, quoted here in part: 
• • • The idea [of music contests] is successful because 
it brings out the instincts of rivalry and conquest. 
There is enough of heated struggle in life without delib-
erately and unnecessarily fanning the spark in childhood. 
If education--the most peaceful affair of man, reputed to 
be the best guaranty of civilized and stable conditions 
on our spinning globe; --if the dissemination of know-
ledge can be brought about only by competitive methods, 
then our whole educational system is based on a fatal 
error, then our would-be improvers and reformers are our 
worst enemies. In any prize contest there must needs be 
a winner, or a small number .of winners, and a great many 
losers. Jealousy is born, strife is bred. The seed is 
laid for that rivalry from which springs war. There are 
things worth fighting for. But among them, I should 
think, one would hardly count the strange array of pieces 
--choruses, solos, orchestral arrangements--which those 
Kansas school children entered the lists. And their case 
is by no means unique. (45:628f) 
It was not until the 1928 Conference meeting, that 
E. H. Wilcox spoke in rebuttal of Engel's article, having 
attended the contest to which the, latter had made reference. 
Part of his speech noted that he had found the spirit of the 
contest to be very good, and that 
if music competitions are of value only as an opportunity 
for winning prizes they are not worth the attention of 
intelligent supervisors •••• High school competitions 
or festivals must be considered gatherings in which we 
learn from each other. They are really special forms of 
conventions in which both .student and teacher partici-
pat·e. • • • Without the proper spirit the contest move-
ment as applied to high schools will degenerate and die. 
With the proper spirit the pigh school festivals will 
become one of the most potent influences at the services 
of those who are interested in education through music. 
(41:249f) 
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In 1929, fourteen schools participated in the first 
National School Orchestra Contest, in Mason City, Iowa. Due 
to the interest in this contest, the National School Band 
Association changed its name to the National School Band and 
Orchestra Association. In 1932, the group diVided and a 
separate organization was formed and named the National School 
Orchestra Association. The two groups affiliated with the 
Music Supervisors' National Conference. Since 1933, they 
have undertaken the entire responsibility for the Regional-
National competitions. (18:19) 
For t~e 1926 Music Supervisors' National Conference, 
in Detroit, J. E. Maddy had organized the first National 
High School Orchestra. The next year, another group per-
formed in Dallas, at the meeting of the Department of Super-
intendence of the National Education Association. The 
orchestra also performed in separate ensemble units at vari-
ous sectional meetings, influencing the assembled educators 
toward the adoption of a resolution recommending that music 
and art be given equal consideration and support with other 
basic subjects. (18:19f) 
One of the results of the third performance of the 
National Orchestra at the 1928 Conference in Chicago, was 
the development of the National Music Camp at ~nterlochen, 
Michigan. The purpose of the camp was to give opportunity 
for high school musicians to participate in all types of 
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choral, orchestral and band activity under the direction of 
teachers and conductors of national reknown. The p~oject 
proved so successful, that subsequent camps were established 
in various sections of the country, both through•private 
enterprise and through universities as suw~er session lab-
oratories. (18:20) 
Too great an emphasis on the i~ea of winning was evi-
denced in 1929, and in an effort to combat this negative 
force, the prizes were standardized.· Small uniform bronze 
tablets were awarded. In 1930, Kansas became the first to 
use ratings, and then in 1931, Montana and Minnesota followed 
suit. Eventually a modification of the rating plan was 
adopted for all contests, which formed a milestone in the 
entire competition-festival movement. (61:43) 
In 1932, the first National Vocal Contest was held. 
In the same year, the National School Band and Orchestra 
Associations officially took over the responsibility for the 
national contests, and the National Bureau for the Advance-
ment of Music withdrew from the sponsorship of the contests. 
(61:48f) In 1933, the National School Band and Orchestra 
Association became an auxiliary of the Conference. 
By 1934, the work of the Committees on Instrumental 
and Vocal Affairs were being duplicated by the Committee on 
Music Contests and by the National School Band and Orchestra 
Associations. For that reason the Committee on Contests was 
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~eorganized to include an instrumental and a vocal section. 
It became known as the Festivals and Contests Committee, and 
the Committees on Instrumental and Vocal Affairs ceased to 
function. (61:51) 
The Festivals and Contests. Committee continued its 
active evaluation of the movement. _At each of the Conference 
meetings from 1938, a process of evaluation was promulgated 
by an invoicing and discussion of the comparative values of 
the contest and the festival. (61:54) 
Gradually the word ttcompetition-festival" began to 
replace the word ncontesttt. Scholes, at a Conference meet-
ing, made reference to the slogan often printed on the pro-
grams of the English competition festivals: nour object is 
not to gain a prize or to defeat a rival, but to pace ~ 
another_££ the road to excellence." (24:215) By resolution 
of the Mus~c Educators' National Conference in 1936, the 
word "contest" was eliminated and "competition-festivaln 
adopted. 
In 1936, an organization was set up, patterned after 
the National Band and Orchestra Associations. It took the 
name National School Vocal Association; and in the same year, 
the three Associations, under the name of the National School 
Band, Orchestra, and Vocal Association, became auxiliaries of 
the National Conference. This eventually led to the organi-
zation of the Regional Competition-Festivals. (61:64) The 
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Regional began at the 1937 meeting of the Conference, as the 
culmination of ~ifteen years work by various Conference 
committees. 
· UndBr the Regional organization, the National School 
Band, Orchestra, and Vocal Association divided into ten 
regions. The competition-festivals were managed by the ten 
regional boards of the National School Band, Orchestra, and 
Vocal Association which rec~·ived their guidance from the 
Executive Council of the National Board of Control. (61:69) 
The first Regional Competition-Festivals were held in 1938. 
The main purpose of the Regional organization was to 
give a greater number of school bands and orchestras the 
benefits of stimulation and evaluation available to them·in 
a national contest. One important·change of policy with the 
new plan was the provision of sub-state, state, and regional 
clinics, which did away with the duplication pf ef~ort found 
under the old system. (19:9f) 
In reference to the first rBgional competition-
festivals, Neia has stated, 
In the first regional con~etition-festivals, held in 
1938, participating bands greatly outnumber choral 
groups •. In the fourth year of the activity, 1941, how~ 
ever, this difference not only disappears, but number 
of bands and choruses are equal. It should not be 
inferred from this fact, however, that a sudden growth 
in the organization of high school vocal groups took 
place. Rather, vocal directors of already existing 
groups became aware of the stimulating influence of the 
competition-festival on instrumental music, and, desir-
ous of securing this benefit for their own groups, joined 
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the instrumental directors in enthusiastic support of and 
participation in the competition-festival. (61:101) 
During the years of World War II, regional and many of 
the sub-divisional competition-festivals were not held. The 
duration of inactivity allowed an opportunity for a re-evalu~ 
ation of the competition-festival. 
CHAPTER IV 
SCHOOL MUSIC CONTESTS AND FESTIVALS 
IN MASSACHUSETTS 
The Massachusetts school music ~estival program o~ 
tooay has three ~unctioning aspects: (1) the district ~esti­
vals; (2) the All-State Band, Orchestra, and Chorus Concert; 
and (3} the district band, orchestra and chorus concerts. 
All three aspec~s are discussed in this chapter in terms o~ 
historical and organizational development. 
The evolution and growth o~ the Massachusetts Music 
Educators' Association (the sponsoring organization o~ the 
~estivals) has been so coincidental with the development o~ 
thB district ~estivals o~ the state, that it was thought 
best to relate the development o~ the two in co~relation. 
The evolution~~ district ~estivals. On May 8, 
1918, the Eastern Music Supervisors' Conference was ~ounded 
in Boston, Massachusetts. At this conference, and as a 
result o~ this conference, a great deal o~ ent~usiasm was 
generated among the music educators in Massachusetts and New 
England. 
As the contest movement gained momentum in the mid-
west,,it gradually moveo eastward, whereupon its concepts 
were incorporated into the New England movement, especially 
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among the music educators of Massachusetts. Th~ first meet-
ing of the New England Festival Association was developed in 
1924, from a meeting of the New England Music Week Committee. 
During the five years from 1924 to 1929, several New 
England Festivals were held at Boston, Massachusetts, and one 
festival at Waterville, Mains. In 1930, the New England 
Music Festival Association and the music educators and parti-
cipating school groups of Ma.ssachus·etts cooperated with the 
official celebration of the Tercentennial of the City of 
Waltham, Massachusetts. At this time the Massachusetts Music 
Competition and Festival Association was formed. 
Today, the Music Educators' Association of each of the 
New Englano states is a federated unit of the Music Educa-
tors' National Conference. (37:19) They developed indepen-
dently from the formation of the Massachusetts group. 
It was not until 1933 that fe.sti vals were actually re-
sumed in Massachusetts. In that year, a festival was held 
at Arlington. At the Arlington festival, some dissatisfac-
tion was voiced concerning the competitive aspect of the 
festival. This feeling was also prevalent among the Second-
' 
ary 'School Principals. In 1935, the word "competitiontt 
having been eliminated from the title, the Massachusetts 
Music Festival Association held a festival at Quincy; in 1936 
it was held at Haverhill; in 1937 at Lowell; and in 1938 at 
Fall River. 
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The number of participants in the festivals became so 
unwieldy, that it became necessary to have state divisions in 
ord·er to accomodate all of the interested students more sat-
isfactorily. The state then, for this purpose, was divided 
into an eastern and a western division. The Western Massa-
chusetts Music Festivals thus began in 1939 with a festival 
at Athol. The Eastern Music Educators' Conference met in 
Boston. In 1940, the Western Festival was held at Amherst, 
and the Eastern at Belmont, and then the war years inter-
ve-ned. 
In 1941, upon affiliation with the Music Educators' 
National Conference, the Massachusetts Music Festival Asso-
ciation became known as the Massachusetts Music Educators' 
Association. The newly formed Association was quick to 
organize the Massachusetts All-State Band, Orchestra, and 
Chorus Concert Festival in the same year. The All-State 
Concert aspect of the Massachusetts festival program will 
be discu~sed under a separate section of this chapter. 
To this time, all Massachusetts school music festivals 
were competition-festivals, even though the word ttcompeti-
tiontt was dropped in 1935. From 1943, until 1946, the war 
conditions prevented further activities. When the festivals 
were resumed, in 1946, the competitive element of the once 
competition-festival had disappeared. Organization~ no. 
longer were rated against one another, but were ratBd against 
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a standard of superior, excellent, good, etc. 
In 1946, the Western Massachusetts Music Festival was 
held at West Springfield, and the Eastern Festival was held 
at Needham. In 1947, the Western Festival was again held at 
West Springfield, and the Eastern was held at Medford. In 
1948, the Western Festival was held for the third consecutive 
time at West Springfield, and the Eastern Festival was held 
at Brockton. 
By 1958, the number of schools participating in the 
festivals had again warranted further division of the state 
for festival purposes. Therefore, the state was diVided 
into the following districts: (1) District I, (the North-
eastern District), comprised of all communities incorporated 
within Middlesex and Essex counties; (2) District II, (the 
Southeastern District, Northern Division), comprised of all 
communities incorporated in Suffolk, Norfolk, Bristol, and 
Plymouth counties; (3) District III, (the Southeastern Dis-
trict, Southern Division), comprised of all communities in-
corporated in Barnstable county, Martha's Vineyard, and 
Nantucket-Island; (4) District IV, (the Central District), 
comprised of all communities within Worcester county; and 
(5) District V, (the Western District), comprised of all 
communities incorporated within Franklin, Hampshire, Hampden, 
and Berkshire counties, plus the community of Athol. 
In 1958, the District I Festival was held at 
Winchester; District II at Quincy; Di&trict III at Nor·Gh 
Attleboro; District IV at Winchendon; and District V at 
Eastha~pton. 
Also in 1958, a new project was initiated by the 
Massachusetts Music Educators' Association: the district 
concerts were begun. This aspect of the Mass~~husetts fes-
tivals will be discussed in a separate section of this 
chapter.· 
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In 1959, twenty thousand students participated in the 
festivals. The District I Festival was held at Belmont; 
Districts II and I~I at Dedham; District IV.at Fitchburg; 
and District V at Hadley. It should be here noted that at 
times, when participa~ion in their own district would be too 
sparse to warrant holding a ·district festival, District III 
sent their interested students to the District II Festival. 
In 1960, another twenty thousand students partici-
pated in the district festivals. The District I Festival 
was held at Woburn; Districts II and III at Brockton; Dis-
trict IV at Holden; and District V at Orange. 
In 1961, the District I Festival was held at Bedford; 
District II at Westwood; District III at Hyannis; District IV 
at Lunenburg; and District V at Greenfield. 
In 1962, the District I Festival was held at Athol, 
and the other districts did not hold district f~stivals. The 
apparent reason for not holding these district festivals was 
'' 
that the number of students who would have participated in 
these festivals was again too large to be handled by the 
facilities of any would-be host community. 
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Organizat~~~ £! ~ Massacbpsetts district festivals. 
~. 
The school music festivals in the state of Massachusetts 
were sponsored by the Massachusetts Music Educators' Associ-
ation. It was this group, working in conjunction with the 
Massachusetts Superintendents' Association, and the Massa-
chusetts Secondary School Principals' Association, that es-
tablished policy, rules, and regulations which governed the 
three phases of the school music festivals; (1) the district 
festivals; (2) the All-State Concert; and (3) the district 
concerts. 
Only directors who were members in good standing of 
the Massachusetts Music Educators' Association could have 
music~l organizations or students participating in any of the 
three phases of the Massachusetts school music festivals. 
The purposes of the district festivals were evident 
from the statement of policy which was found in the Massa-
chusetts Music Educators' Association Handbook, 
uThe (district) Mass~chusetts Music Festival ••• is a 
musical get-together for the betterment of school music 
and is not in any way a contest. 
Under the Festival idea there are no prizes or winners. 
In fact, no ra~ings are given but each aqjudicator of 
musical groups dictates constructive criticisms which 
are given to the music Directors. The organizations and 
directors use these criticisms at later rehearsals for 
objective purposes. 
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Perhaps a~ much from the judges' comments, each band, 
orchestra, and choral group benefits from observing what 
other school groups are doing. 
It is our wish that the Festival be looked upon as a 
friendly, co-operative musical experience proving that 
music really is the universal language. 
Inasmuch as the judges' criticisms are not available, 
except that each Director receives the comments for his 
own group, it is impossible to imply that any group or 
groups were winners. 
This philosophy is in accord with the recommendations of 
the Massachusetts Secondary School Principals' Associa-
tion." ( 37: 12) 
The organization of the district festival was as 
follows: (1) the host chairman extended invitations to each 
school within his district, stating the time and the place of 
the festival; and (2) the program of massed band and massed 
chorus music was sent out, and then the notice of the regis-
tration fee of two dollars for each participating group and 
fifteen cents for each participant. 
The various participating schools were placed into 
specific classifications for the purpose of equalization of 
adjudication standards. Schools entering bands, orchestras, 
or choruses in the festival were classified into four groups: 
(1) Class A, comprised of senior high schools with an enroll-
ment of greater than 500; (2) Class B, comprised of senior 
high schools with an enrollment of from 250 to 499; (3) 
Class C, comprised of senior high schools with an enrollment 
of under 250; and (4) Class D, comprised o~ all junior high 
schools. 
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The selection of the music used for adjudication was 
optional; however, it was recommended that the music be of 
the highest quality possible. Each instrumental group was 
restricted to twenty-five minutes, incluaing the time of 
setting up. Each choral group, in like manner, was limited 
to fifteen minutes. The adjudicators who were selected at 
the discretion of each district, adjudicated each group in 
one of the four following manners: (1) no ratings given; (2) 
constructive criticisms only; (3) ratings given only; or (4) 
a combination of both criticisms and ratings. 
At the district festivals, adjudication was available 
for each of the following music organizations of the parti-
cipating schools: Band, Orchestra or String Orchestra, and 
Choral Groups (a cappella·choir, boys' chorus, and girls' 
chorus). Each group performed three selections for a single 
adjudicator, who rated ana/or commented on the following 
aspects of the performance: 
' 
For Instrumental Groups: 
1. Tone (beauty, blend, control) 
2. Intonation (chords, melodic line, tutti) 
3. Technique (articulation, facility, precision, 
rhythm) (bowing for string groups) 
4. Balance (ensemble, sectional) 
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5. Interpretation (expression, phrasing, style, tempo) 
6. Musical effect (artistry, fluency) 
7. Other factors (choice of music, instrumentation, 
discipline, appearance) 
For Choral Groups: 
1. Tone (beauty, blend, control) 
2. Intonation 
3. Diction (clarity of consonants, naturalness, purity 
of vowels) 
4. Technique (breathing and posture, precision, 
rhythm) 
5. Balance 
6. Interpretation (expression, phrasing, style, tempo) 
7. Musical effect (artistry, feeling of ensemble, 
fluency, vitality)· 
8. Other factors (choice of music, discipline, stage 
presence, and appearance) 
In order to facilitate this aspect of adjudication, 
the Official Adjudication forms prepared by the National 
Interscholastic Music Activities Commission were used. A 
copy of each of these adjudication forms is found in Appen-
dix A. 
The approximate rating scale which was used in adjudi-
cating each of these aspects of perforn1ance, and which was 
used as a composite rating of the entire performance, if so 
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desired, was as follows: 
1. RATING I (Division 1): a superior performance for 
the event and for the class of the participants 
being judged. 
2. RATING II (Division 2): an excellent perrormance 
in many respects, but not worthy of the highest 
rating due to minor defects in performance or inef-
fective interpretation. 
3. RATING III (Division 3): a good performance, but 
lacking in several aspects of performance. 
4. RATING IV (Division 4): an average performance, but 
not worthy of a III rating, due to handicaps in the 
way of instrun1entation or lack of. rehearsal time. 
5. RATING V (Division 5): a poor performance, much 
room for improvement. 
At each district festival, provisions were also made _ 
for massed chorus rehearsal, a parade, a massed band program, 
and drilling and marching. In some districts however, some 
of these events were not scheduled due to the shortage of 
time. 
At the 1962 Conference held in Pittsfield, the follow-
ing plans for improving the district festivals were project-
ed: 
1. There will be a list of required music to be selected 
from the National List in each classification. To 
receive a division rating the participating unit must 
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play at least one number from this list. 
2. Gopies of the selections on the list will be supplied 
to the adjudicators by the state association with 
sufficient time for them to become familiar with the 
requirements of the selections. 
J. Schools may participate in their own class or the 
classes above, but not play or perform music in a 
class below their state recognized category, i.e., a 
class .c school--this is presently determined by popu-
lation,--can elect to participate in Class A, B or C. 
Conversely, a class A unit cannot elect to play or 
perform music in class B or C. 
4. Judges will be given a list of suggestions to be 
followed during their adjudicating services. For 
example: 
a. Judges will be advised to grant division I 
ratings to only those groups whose quality of 
performance was obviously excellent. 
b. Judges will be required to amplify all comments 
whether of a commendatory or a critical nature. 
Indefinite comments like ttpoor tone quality11 
will not be considered effective adjudication.~ 
Such a remark must be clarified by a specific 
statement describing the weakness and be 
accompanied by a constructive statement or 
statements of how to overcome the noted musical 
discrepancy. 
c. The evaluation should be judged purely on the 
musical value of the performance with no cog-
nizance being taken of such administrative de-
tails, as the number of rehearsals per week, 
whether rehearsals are in school time or af"ter 
school, etc. 
5. In addition to awarding division ratings to the indi-
vidual units, the judge will select one group in each 
classification whose quality of performance decrees 
that it is the best of ·such groups judged at his site. 
In the event that the size of the festival calls for 
two or more sites for any one classificati~n, a top 
group will be selected in each place and will perform 
in the afternoon with other such selected groups for 
the two or thr·ee judges. From these shall be 
selected the final Division Winner. Some form of 
trophy, individual badge, etc. will be awarded to 
this group. 
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6. Following each group's performance of the required 
and selected numbers; each gro~p will be asked to 
further demonstrate the quality of their training and 
musicianship by reading a graded se~ection at sight, 
using the accepted procedures· associated with this 
form of evaluation. (50:28) 
The !!1-State ~' Orchestra, and Chorus Concerts. 
On January 25, 1941, the first All-State Band, Orchestra, and 
Chorus Concert program was given at Jordan Hall in ~oston. 
In July of that year, the program was repeated by request for 
the National Education Association Copvention, which was held 
in Boston. 
In 1942, the All-State groups attended a clinic and 
gave a concert, as scheduled by the.Massachuaetts Music 
Educators' Association. This concert and clinic were held 
at the New England Conservatory of Music in Boston; however, 
the attendance was marred by a crippling snowstorm. 
From 1943 to 1946, the war conditions prevented any 
further All-State concerts. And although Eastern and Western 
district festivals were resumed in 1946, the All-State Band, 
Orchestra and Chorus Concerts were not resumed until the 
Concert that was held at Worcester in 1951. This was held 
in conjunction with the newly initiated state conferences. 
Since that time, the following All-State Band, Orches-
tra, and Chorus Concerts have been held: 
1952 - at Framingham 
1953 - at Springfield 
1954 - at Worcester 
1955 - at Boston 
1956 - at Pittsfield 
1957 - at Northampton 
1958 - at Springfield 
1959 - at Hyannis 
1960 - at Worcester 
1961 - at 1vest Springfield 
1962 - at Pittsfield 
All of these All-State Band, Orchestra and C"horus 
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Concerts have been held in conjunction with the Massachusetts 
Music Educators' Association Annual Conference, except the 
1955 All-State Concert which was held in conjunction with the 
Eastern Music Educators' Convention. 
The organization.£!.. the m_-State Band, Orchestra, ~ 
Chorus Concerts. The All-State Band, Orchestra, and Chorus 
Concert Festival was for all practical purposes a duplication 
of the District Concerts. However, the participants of the 
All-State groups were selected from each of the District 
groups in the following manner: 
1. the chorus aspirants were auditioned as a quartet, 
and performed each of the following: 
a. the most difficult concert number 
b. a fairly difficult number of All-State calibre 
c. a simple melody, such as "Americatt, to be sung 
as a solo 
The specific numbers were designated by a committee 
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in advance of these auditions. A copy of the adjudi-
cation form used for vocalists may be found in Appen-
dix B. 
2. the aspirants for the All-State Band and Orchestra 
were auditioned individually and ~ust first have per-
formed in the District Band or Orchestra. Each 
player was requested to play the following: 
a. a passage from a slow melodic legato passage 
b. a portion of either a classical solo, or a 
study especially written for the particular 
instrument 
c. any sight reading !'equirement which lrJas desig-
nated by the All-State manager 
A copy of the adjudication form used for instrumen-
talists is found in Appendix B. 
At the 1962 Massachusetts Music Educators' Association 
convention at Pittsfield, a required solo list was adopted 
for use in 1963, in place of the above list of audition 
materials, in order to determine eligibility of All-State 
instrumentalists. A copy of this list is found in Appendix 
c. 
The District Concert Festivals. In order to provide a 
greater opportunity for the school musicians to participate 
in a cooperative musical activity such as the All-State Band, 
Orchestra, and Chorus Concert Festivals, the Massachusetts 
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Music Educators' .Association organized the district b'and, 
orchestra and chorus concert festivals in each music district 
in the school year beginning in 1958. 
The first District Concerts of 1958, were held in the 
following host communities: the District I Concert Festival 
was held at Lexington; Districts II and III at Mansfield; 
District IV at Worcester; and District V at Chicopee. 
Auditions were held, and it was established that par-
ticipation in the District Concerts was to be p~erequisite 
for membership in the All~State groups. 
The 1958 District Concerts were heralded with such 
great success that subsequent district concerts were held as 
follm..rs: 
1959: District I at Lynn 
District II and III at Weymouth 
District IV at Shrewsbury 
District V ~t West Springfield 
1960: District I at Reading 
District II and III at Dartmouth 
District IV at Fitchburg 
District V at Athol ' 
1961: District I at Marblehead 
District II and III at Marshfield 
District IV at Gardner 
District V at Wilbraham 
~organization~~ District Concert Festivals. 
The District Concert Festivals were organized to provide a 
cooperative festival which would present a concert by the 
District Band, Orchestra, and Chorus. Each district 
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conducted such a festival each year. However, it was noted 
that the Southeastern District (Southern Division) upon occa-
sion did not sponsor a separate festival, but participated 
with the Southeastern District (Northern Division). 
All students aspiring to participate in these District 
Concert Festivals were auditioned in the following manner: 
1. the choral students were auditioned by quartets, 
unaccompanied, on selections which were prescribed 
by a designated committee. 
2. the band and orchestra students were auditioned indi-
vidually- by a legitimate solo which included a slow 
legato passage, as well as a passage showing tech~ 
nical facility. 
3. all percussionists were auditioned by rudimentary 
drumming. 
No supervisors were permitted to the auditions. Each 
indiVidual was then adjudicated as either accepted or 
rejected as a participant for the district concert. 
The conductors of each of the three groups were selec-
ted at the discretion of the individual districts. It was 
recommended that the music chosen be of the very best quality 
and that one number in each category be taken from the 
existing All-State Library. 
Any profit realized from the District Concerts was 
shared on an equal basis: fifty per cent for the host town, 
and fifty per cent for the district. An accounting of all 
monies had to be made to the Massachusetts Music Educators' 
Association treasurer. 
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CHAPTER V 
METHODOLOGY AND ORGANIZATION OF THE STUDY 
In this chapter, the basic procedures which were 
utilized in the remainder o~ this study are discussed. 
I. COLLECTION OF DATA 
For the purpose o~ this study, data were collected 
through the technique of the questionnaire. 
The questionnaire. An attempt was made to review 
and to compile as much i~ormation as possible concerning the 
organization and philosophy o~ the music contest and festi-
vals. In order to do this, many published and unpublished 
materials relevant to the music contest and ~estivals were 
explored and processed. 
A review o~ the ~ollowing books, yearbooks, and 
periodicals was made: Dykema and Gehrkens~ The Teaching and 
Administration££ High School Music, (7); Mursell, Music!£ 
American Schools, (17); Normann, Instrumental Music lB the 
Public Schools, (18); Wilson, Music in~ High School, (27); 
Van Bodegraven and Wilson, The School Music Conductor, (28); 
Music Educators' National Conference Yearbooks; Music Super-
visors' National Conference Yearbooks; Journals of Proceed-
ings; Massachusetts Music Educators' Association Hand Book; 
Music Educators' Journal; Music~; Music ~uarterly; and 
Instrumentalist. 
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A list of the ~actors relating to the organization and 
philosophy of the music contest and festivals was compiled 
~rom the above sotn~ces. These factors were incorporated into 
. 
the first draft of the questionnaire. 
The revision££ the questionnaire. The first draft of 
the questionnaire was discussed. with several prominent school 
music educators of the Greater Boston area'and with the state 
school music supervisor •. From these discussions, additional 
factors were realized and included, and facters relevant to 
areas of concern within the Massachusetts Music Festivals 
were incorporated. With a faculty member of Boston Universi,.:. 
ty, the final revisions of the questionnaire, were made, com-
pletihg the final draft of the questionnaire, a copy of which 
may be found in Appendix D. 
The questionnaire, in its final form, consisted of 
four parts. Part I was concerned with acquiring general 
information, the results of which proved interesting. Al-
though this information was not. relevant to the study~ ~ 
of the Massachusetts school music festivals, Part I did 
of~er interesting background and in certain ways substanti-
ated the validity of the study. 
Part II was concerned with the District Massachusetts 
Music Festival, the results of which were tabulated and 
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computed both by the method of a percentage computation and a 
mean index computation. 
Part III was concerned with the All-State and District 
Concert Festivals, which were treated in the same manner as 
Part II. 
Part IV dealt with the areas of concern in Massachu-
' 
setts music festivals. This part, although in no way inten-
ded to measure the degree to which the Massachusetts music 
festivals were realizing the intended purposes, does have a 
bearing upon this study. The results of Part IV were given 
a percentage computation only and are included as a section 
within the study. 
Selection££ school systems !£ ~ surveyed. In order 
to evaluate the extent to which the public school music fes-
tivals of Massachusetts were exemplifying the intended values 
and purposes, it was necessary to devise a method for the 
selection of the communities which would receive the ques-
tionnaire. The method selected was to choose the communities 
at random from the list of schools and supervisors prepared 
by the State Department of Education (38). In the random 
selection, three considerations were maintained: (1) that of 
including communities from each of the five festival district 
divisions within the state; (2) that of selecting more 
communities from the more populous northeastern and south-
eastern districts;· and (3) that o~ selecting representative 
communities from each qistrict, with large and small school 
enrollments. 
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Distribution~ the guestionnaire. On May 16, 1962, 
copies of the questionnaire, a letter of introduction· (Appen-
dix E), and a self-addressed stamped envelope were sent to a 
music educator in each of the selected communities. These 
educators were requested to evaluate the suggested factors in 
terms o~ their actual experience of participation at the 
Massachusetts District Festivals and Concert Festivals. The 
music educators were also requested to volunteer information 
and comments related to specific ~actors concerning their 
festival experiences. 
Four weeks later, on June 13, ~962, a follow-up letter 
was sent to those music educators of the selected communities 
who had not responded to the ~irst request. A copy o~ this 
letter is found in Appendix F. 
The number of questionnaires sent, and the percentage 
of questionnaires which were returned in time for use in this 
study are shown in Table I. Six of the sixty-three returned 
questionnaires were not included in this study: five because 
of no experience with the Massachusetts Music Festivals; a4d 
one because the addressee was geceased. Of the sixty-three . 
questionnaires returned, ~ifty-seven were used in this study. 
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TABLE I 
QUESTIONNAIRE RET~NS 
Number Number Percentage 
Festival District .Sent Returned of' Returns 
District I (Northeastern) 51 26 51.0 
District II (Southeastern 
Northern Division) 43 22 51.2 
District III (Southeastern 
Southern Division) 3 1 33.3 
District IV (Central) 18 10 55.5 
District V (Western) l2 ..11. 26.7 
Total 130 63 48.5 
NOTE: This table should be interpreted as f'ollows: 
District I (Northeastern) was sent 51 questionnaires. Of' the 
51, there were 26 returned. The percentage of' the question-
naires which were rettu~ned is 51.0. 
This represents 44.0 per cent of the total questionnaires 
sent. The master list of the music educators who partici-
pated in this survey may be found in Appendix G. 
II. THE STATISTICAL COMPUTATION OF THE DATA 
In the questionnaire used in this study, the questions 
were answered in three manners: (1) by encircling either 
"yesu or 11 nott; (2) by evaluating each factor according to the 
degree in which it was believed to be realized; and (3) by a 
voluntarily written statement. 
The factors requiring a ttyestt or ttno 11 answer were, for 
statistical purposes, treated by a percentage comp.utation. 
Those factors requiring a rating answer were treated by both 
a statistical computation and a mean index computation. 
When volunteer statements were offerred, they were treated 
only in terms of numerical repetition. 
The rating scale employed in the questionnaire was 
as follows: 
5 •.. to a superior degree 
4 ... to a great degree 
3 .•• to a moderate degree 
2 ••• to a limited degree 
1.- •• to no degree 
(x ••• no opinion) 
Although "xu was not indicated on the questionnaire, 
many music educators did not attempt any rating to some 
factors, therefore the letter "xtt will be interpreted as "no 
opinionn f'or the purposes of' this study. 
Examination of' the above rating scale discloses that 
by encircling the designated numerical equivalent of' the 
degree of' importance, the respondant coUld evaluate each 
f'actor with f'acility. 
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Tabulation f'orms were devised in order to present the 
cumulative data of' each f'actor, with regard to the degree to 
which it was realized. 
Percentage computatioE. Percentage computation was 
selected as a method of' illustrating the percentage of' those 
music educators who believed that each f'actor was being 
realized to any degree. This was accomplished through the 
f'ollowing procedure: 
1. the number of' music educators rating a f'actor as 
(1), (to no degree), plus the number of' those 
designated as (x), (of' no opinion), was subtracted 
f'rom the total number of' music educators used in 
this study. 
2. the dif'f'erence was then divided by the total 
number of' music educators used in this study. 
3. the resulting quotient was that portion of' 100 
per cent, which was then multiplied by 100 pro-
ducing the percentage of' music educators who 
believed that the f'actor was realized. 
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The following is an example or percentage computation: 
scale: 5 4 3 2 1 X 
number of response: 15 
computation: 60-15=45; 
lL~ 11 
45/60=.75; 
5 8 7 = 60 
-75.xl00=75fo 
This shows that seventy-five per cent of the music 
educators used in this study believed that this factor was 
being realized to some degree, in this hypothetical case. 
Ratings of realization were assigned to the different 
percentiles as rollows: 
85.0 
65.0 -
40.0 -
oo.o -
100% : 
84.9%: 
64.9%: 
39.9%: 
a superior percentage of music educators 
indicating realization 
a great percentage of music educators 
indicating realization 
a moderate percentage of music educators 
indicating realization 
a poor percentage of music educators 
indicating realization 
Therefore, the preceding hypothetical percentage of 
seventy-rive per cent indicated a superior percentage of 
music educators indicating realization. All factors in the 
questionnaire incorporating the rating scale (5 4 3 2 1) 
received percentage ratings and were reported in this manner. 
In the sections o~ the questionnaire which were 
answered by ttyes rt or ttno 11 , the factors received only a per-
centage computation as follmvs: 
1. the number of music educators who indicated "yes" 
was divided by the total number of music educators 
used in this study. 
2. the resulting quotient was that portion of 100 
per cent, which was then multiplied by 100 pro-
ducing the percentage indicating ttyesu. 
72 
In a similar manner, the percentage who answered 11yesu 
was accorded a percentage rating. 
Mean index computation. Mean index computation was 
selected to ascertain the relative importance of each factor 
which was rated according to the rating scale (54 3 2 1). 
This computation provided a method for the music educators to 
rate the relative degree of realization of each factor. The 
mean index is a mean average of the music educators' res-
ponses used in this study, and was computed in the following 
manner: 
tation: 
1. in each rating of realization, the total frequency 
for each factor was multiplied by the value assign-
ed to it. 
2. the sum of the products was divided by the total 
number of music educators rating the factor. The 
quotient resulting was the mean index rating for 
the factor. 
The follmving is an example of the mean index compu-
scale: 5 4 3 2 1 
number of response: 15 20 12 8 5 :::: 60· 
computation: 75 80 36 16 5 :::: 212 212/60::::3.53 
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There~ore, the mean index o~ this hypothetical example 
is 3.53. Ratings o~ realization were assigned to the mean 
index as ~allows: 
4.50 - 5.00: 
3.50 - 4-49: 
2.50 3-49: 
1.50 - 2.49: 
o.oo - 1.49: 
realized to a superior degree 
realized to a great degree 
realized to a moderate degree 
realized to a limited degree 
realized to relatively no degree 
There~ore~ the hypothetical mean index rating o~ 3.53 
was interpreted to be "realized to a great degreett. All 
~actors in the questionnaire which were rated (54 3 2 l), 
according to the degree o~ realization, received a mean index 
rating and were reported in this manner. 
The ttxtt rating (o~ no opinion) was not included in 
determining the total number responding to the factor in the 
mean index computation. 
In the sections o~ the questionnaire which were 
,, 
answered "yestt or "non, no mean index computation was used. 
III. SUMMARY 
In this chapter, the basic methodology and organiza-
tion of the study were discussed. The processes involved in 
the collection of data, the ~ormulation and distribution o~ 
the questionnaire, and the methods of interpreting the 
~indings were reported in detail. 
CHAPTER VI 
FINDINGS AND INTERPRETATION OF DATA 
In this chapter, the findings were organized into 
four categories as follows: (1) general information con-
cerning the festival participation of the music educators; 
(2) the District Massachusetts Music Festival; (J) the All-
State and District Concerts; and (4) areas of concern in the 
Massachusetts school music festivals. 
I. FINDINGS RELATED TO GENERAL INFORMATION 
In this study, it was originally planned to report the 
findings in relation to each of the state's five festival 
districts from which the responses had come. However, it 
developed that the findings could better be related as a 
composite report of the entire state, for the two following 
reasons: {1) the response from Festival District III 
(Southeastern District, Southern division) and from Festival 
District V (Western District) was of such a low percentage 
that the findings of these districts, if considered indepen-
dently, would be declared invalid (vide Table I, p. 68); and 
(2) the responses from the thl~ee remaining Festival Districts 
(I, II, and IV) showed no marked trend of opinion which would 
distinguish any of these districts from the composite 
response of the entire state. 
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The amount or festival experience is basically impor-
tant in the value of judgments expressed by responding music 
educators. Replies were received from music educators who 
had had music groups participate in from one to twenty-six 
years of Massachusetts school music festivals, the average· 
number being 8.78 years. Table II shows the range of experi-
ence of those music educators who replied to the question-
naire. The evaluations expressed by these music educators, 
were based on actual experience in·the Massachusetts school 
music festivals. 
The replies received came from music educators who had 
prepared groups or individuals who were primarily of one of 
the following classifications: (1) vocal; (2) instrumental; 
or (3) both vocal and instrumental. The responding music 
educators indicating that the groups or individuals prepared 
by them were primarily vocal, represented 17.5 per cent of 
the total; 28.1 per cent indicated training primarily instru-
mental groups or individuals; and 54.4 per cent indicated 
that both instrumental and vocal groups or individuals had 
been trained by them. 
Since there was no marked trend of opinion which 
distinguished vocal from instrumental music educators, the 
replies of the entire group were combined,for the presenta-
tion of this study. 
It was found that 87.7 per cent of the music educators 
Number of 
Years 
l 
2 
3 
4 
5 
6 
7 
8 
9 
10 
11 
12 
13 
TABLE II 
PARTICIPATION OF MUSIC EDUCATORS IN 
·MASSACHUSETTS MUSIC FESTIVALS 
Number of Number 'of Number of 
Directors Years Directors 
Participating Participating 
5 14 2 
3 15 2 
3 16 1 
3 17 
6 18 
4 19 
2 20 1 
5 21 
3 22 
8 23 1 
2 24 
2 25 
1 26 3 
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NOTE~ The mean average of years of participation was 
8.78. 
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participated in the Massachusetts school music festivals 
because they personally believed in the values of the music 
festivals; and 10.5 per cent indicated that they had partici-
pated even though they personally did not believe in the 
values of the music festivals. Those who did not answer the 
question represented 1.8 per cent of the total response. 
In answer to the question, nHave you participated' because 
of influences outside of your own preference?", 14.0 per cent 
indicated that they had; 82.5 per cent indicated that they 
had not; and 3.5 per cent indicated no answer. The influ-
ences which led the 14.0 per cent to participate, were 
indicated by them as being: (1) the insistence of the school 
committee, superintendent, and principals; (2) the inclina-
tion of the students and townspeople; (3) tradition; and (4) 
participation by students of other schools. 
Table III indicates that the factors related to the 
non-participation of students at music festivals did not ~~ry 
appreciably. All factors were rated as a low percentage of 
non-participation., 
The verbal responses of the participating music educators 
revealed the following pertinent data, concerning these 
factors: 
(1) distance: any trip over fifty miles needed special 
action by the school committee, in one 
community. 
Number 
of 
Factor 
1 
2 
3 
4 
5 
TABLE III 
FACTORS RELATING TO NON-PARTICIPATION OF 
STUDENTS AT MUSIC FESTIVALS 
Substance Number of Responses Percentage of 
of No Non-
Factor Yes No Opinion Participation 
Distance 3 48 6 5.3 
Time 7 46 4 12.3 
Expense 2 49 6 3.5 
Scholarship 5 47 5 8.8 
Other 4 38 15 7.0 
NOTE: This table should be interpreted as follows: 
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Factor 1, distance, was accorded a 11yestt response by three 
of the participants; a "no 11 response by forty-eight of the 
participants; and a ttno opinion11 response by six of the 
participants. The percentage of non-participation (yes) was 
5.3. 
(2) time: (a) the time involved in participating at 
festivals, put undue pressure on the 
students' academic schedule. 
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(b) a time conflict with the scheduling of 
other activities and programs was 
reported in five communities. 
(c) one report was that although total non-
participation was not experienced, the 
schedule of the district festivals was 
so lengthy that the community withdrew 
from late afternoon participation. 
(3) expenses: one music educator stated ~hat the 
expense was such that they had the 
students share the burden with the 
school. 
(4) scholarship: (a) one community does not allow 
students with grade averages 
below B to participate in out-
side activities on school time. 
(b) students have not been allowed 
·to participate if th~y have had 
conflicts with college entrance 
tests. 
(c) in one instance, a whole organi-
zation was kept from participa-
tion because of the inferior 
scholarship of two of the key 
personnel. 
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(5) other: (a) several music educ~tors stated that 
their non-participation was due to the 
fact that no festivals were scheduled 
in that year. 
(b) one music educator reported a case of 
individual non-participation because 
of disciplinary action. 
II. FINDINGS RELATED TO TEE DISTRICT 
MASSACHUSETTS MUSIC FESTIVAL 
The findings relative to the District Massachusetts 
Music Festivals were organized into four categories. These 
categories ~ere as follows: (1) the determination of the 
percentage of music educators indicating realization for each 
factor; (2) the ascertainment of the .relative realization of 
each factor through the computation of mean index ratings; 
(3) the reporting of the volunteer statements offered by the 
respondent music educators concerning each factor; and (4) 
the illustration of the percentage of music educators indi-
cating a response to the areas receiving proper emphasis in 
the District Massachusetts Music Festival. 
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The percentage £f music educators indicating realiza-
tion. Table IV indicates that the factors related to the 
District Massachusetts Music Festivals varied in terms of 
percentages of music educators indicating realization. 
Many factors were rated 11 a superior percentagen and 
were as follows: 2a, participation has motivated you toward 
the use of the better music in your regular classes; 2b, par-
ticipation has motivated you toward improvement of tone; 2c, 
participation has motivated you toward improvement of balance; 
2d, participation has mot2vated you toward improvement of in-
tonation; 4a, the benefits which y.ou and your groups receive 
from participation justify the cost of participation; 4b, the 
benefits which you and your groups receive from participation 
justify the time involved in· participation;. 4 c, the benefits 
which you and your groups receive from participation justify 
the time involved in preparation; ?a, the adjudicators' com-
ments are of working value to you; 7b, the adjudicators' 
comments are of working value to your students; Sa, in your 
opinion, the District Massachusetts Music Festival is reali-
zing the presentation of capable, critical evaluation; 8b, 
in your opinion, the District Massachusetts Music Festival 
is realizing the stimulation and motivation of participants; 
8c, in your opinion, the District Massachusetts Music Festi-
val is realizing the musical growth of student and teacher; 
8d, in your opinion, the District Massachusetts Music Festi-
TABLE IV 
PERCENTAGE OF INDICATION OF REALIZATION FOR DISTRICT 
MASSACHUSETTS MUSIC.FESTIVALS 
------ ------------- -~---- --~ -- - --- --- ~--- --- - -- ------·-· ----- - --
I 
Number 
of Not "No 
Factor Substance of Factor Realized Realized Opinion 
1 Participation has moti~ated 
you toward: > 
a the use of bettor music in 
your regular classes 40 13 t b impro~ement of tone 45 8 
c impro~ement of balance tt 9 t d impro~ement of intonation 9 
e re-e~aluation of your 
personal philosophy_of 
music education 34 17 6 
~ . . 
" 
--- --- ~---- ~--· ----
Percentage 
\ 
70.2 
78.9 
77.2 
77.2 
59.6 
NOTE: This table should be interpreted as follows: Factor la, the use 
of better music in your regular classes, was accorded a 11 realized 11 response by 
forty of.the participants, a "not realized" response by thirteen participants, 
and a ttno opinion" response by four participants. The percentage of music 
educators indicating realization vJas 70.2. 
co 
1\J 
TABLE IV (Continued) 
--
- -------~ ~---~--------~------- ----
Number 
of Not 
Factor Substance of Factor Realized Realized 
2 Participat.ion has motivated 
your students toward: 
a musical growth 54 0 
b personal interest in the 
improvement of tone and 
intonation 53 1 
c added pride in the organi-
zation 54 0 
d re-evaluation of goals of 
music 51 3 
3 Participation by your group. 
and individuals has 
created more interest in 
the music department on 
the part of: 
a the student body 44 9 
b the school administration t~ 7 c the parents 5 
d the community as a whole 41 10 
4 The benefits which you and 
your groups receive from 
participation justify: 
52 a the cost of participation 2 
b the time involved in 
participation 52 3 
-----~- Continued on next page) 
No 
Opinion 
3 
3 
3 
3 
~ 
' 
3 
6 
3 
2 
Percentage 
94.7 
93.0 
94.7 
89.5 
77.2 
77.2 
80.7 
71.9 
91.2 
91.2 
co 
w 
TABLE IV (Continued) 
--
~----- ---------
- -
Number 
-
o:f Not 
Factor Substance o:f Factor Realized Realized 
c the time in~olved in 
preparation 52 3 
5 Participation has been a 
:factor in gaining :for . 
you: 
a cooperation in securing 
' necessary equipment 35 20 
b interest in your personal 
goals :for your groups 42 13 
6 The competitive spirit 
appears to be emphasized: 
a :for you 36 18 
b :for your students . 48 6 
7 The adjudicators' cornrnents 
are o:f working value: 
a to you ~6 3 b to your students 2 
8 In your opinion the District 
Massachusetts Music Festi-
val is realizing the 
:following values and 
purposes: 
a presentation o:f capable, 
critical evaluation 49 4 
ccontinuea-on-next page) 
No 
Opinion 
2 
. 
2 
2 
3 
3 
5 
5 
4 
-- -- -
Percentage 
91.2 
61.4 
73.7 
63.1 
84.2 
85.9 
87.7 
85.9 
co 
,.J::-
TABLE IV (Continued) 
Number 
of 
Factor I Substance of Factor 
b 
c 
d 
e 
stimulation and motivation 
of participants 
musical growth of student 
and teacher 
demonstration of high 
musical standards 
opportunity for participant 
groups to discover what 
others are accomplishing 
Realized 
52 
52 
49 
51 
Not 
Realized 
1 
1 
4 
2 
No 
Opinionl Percentage 
4 
4 
4 
4 
91.2 
91.2 
85.9 
89.,5 
co 
\Jl. 
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val is realizing the demonstration of high musical standards; 
and 8e, in your opinion, the District Massachusetts Music 
Festival is realizing the opportunity for participant groups 
to discover what others are accomplishing. 
Many of the factors were adjudged 11a great percent-
age". They were as follows: la, participation has motivated 
you toward the use of the better music in your regular 
classes; lb, participation has motivated you toward improve-
ment of tone; lc, participation has motivated you toward 
improvement of balance; ld, participation has motivated you 
toward improvement of intonation; 3a, participation by your 
groups and individuals has created more interest in the music 
department, on the part of the student body; 3b, participa-
tion by your groups and individuals has created more interest 
in the music department, on the part of the school adminis-
tration; 3c, participation by your groups and individuals has 
created more interest in the music department, on the part of 
the parents; 3d, participation by your groups and indiViduals 
has created more interest·in the music department, on the 
part of the community as a whole; 5b, participation has been 
a factor in gaining for you interest in your personal goals 
for your groups; and 6b, the competitive spirit appears to 
be emphasized for your students. 
Factors le, participation has motivated you toward 
re-evaluation of your personal philosophy of music education, 
5a, participation has been a factor in gaining for you 
cooperation in securing necessary equipment, and 6a, the 
competitive spirit appears to be emphasized for you, were 
rated "a moderate percentage 11 • 
Of the twenty-seven factors related to the District 
Massachusetts Husic Festival, fourteen rated tta superior 
percentage of music educators indicating realizationtt; ten 
factors were rated tta great percentage 11 ; three were rated 
tta·moderate percentagen; and none received a rating of tta 
poo:r pel"centagett. 
Ratings ~ Realization. Table V shows the factors 
relating to the District Massachusetts Husi'c Festival and 
the ratings of realization accorded by th~ participants in 
this study, with the mean index which was adjudged for each 
factor. 
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There were many factors which a superior percentage of 
music educators indicated as realized to any degree; however, 
none were rated ttrealized to a superior degreett. 
Two factors were indicated as realized by a superior 
percentage of music educators, and received a rating of 
ttrealized to a great degreeu. They were 2c, participation 
has motivated your students toward added pride in the organi-
zation, and 8e, in your opinion, the District Massachusetts 
Music Festival is realizing the opportunity for participant 
NUm.ber 
of 
Factor 
1 
a 
b 
c 
d 
e 
TABLE V 
RATINGS OF REALIZATION FOR THE DISTRICT 
MASSACHUSETTS MUSIC FESTIVALS 
Substance Ratings of Realization 
of 
Factor 5 4 3 2 1 
Participation has 
motivated you 
toward: 
the use of better 
music in regular 
classes 4 12 14 10 13 
improvement of 
tone . 3 8. 19 15 8 
improvement of' 
balance 4 13 14 13 9 
improvement of 
intonation 4 12 15 13 9 
re-evaluation of 
your personal 
philosophy of 
music education 4 7 13 10 17 
. 
-
... 
- -(ContlnueCI on next page) 
Mean 
Index 
2.70 
2.68 
2.81 
2.79 
2.43 
NOTE: This table should be interpreted as follows: 
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-
Factor la, the use of better music in your regular classes, 
·Nas accorded a n5n (to a superior degree) rating by f'our par-
ticipants; a n4n (to a great degree) rating by twelve parti-
cipants; a 11 3 11 (to a moderate degreo) rating by fourteen 
participants; a n2tt ('bo a limited degree) rating by ten 
participants; and a "ln (to no degree) rating by thirteen. A 
mean index rating of' 2.70 was attributed to this Factor. 
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TABLE V (Continued) 
Number Substance Ratings of Realization 
of of Mean Factor Factor 5 4 3 2 1 Indc:x: 
2 Participation has 
motivated your 
students tov-Jard: 
a musical growth 5 18 19 12 0 3.30 b personal interest 
in the improve-
ment of.tone and 
intonation 5 15 23 10 1 3.24 
c added pride in the 
organization 11 21 15 7 0 
' 
3. 67oYN 
d re-evaluation of 
goals of music 2 10 21 18 3 2.81 3 Participation by 
your g~oups ana 
individuals has 
created more 
interest in the 
music 'department 
on the part of: 
a the student body 5 10 16 13 9 2.79 b the school admin- . . 
istra"tion 5 13 16 10 7 2.98 
c the parents 7 17 1L1 8 5 3.25 
d the community as a 
whole 5 9 14 13 10 2.73 
4 The benefits which 
you and your 
groups receive 
from participa-
tion justify: 
a the cost of parti-
cipatio.n 10 1L1 16 12 2 3.34 b the time involved 
in participation 9 16 12 15 3 3.24 
c the time involved 
in preparation 10 I 14 12 16 3 3.22 
. (ContJ.nued on next pat;e) . 
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TABLE V (Continued) 
Number Substance Ratings of Realization 
"' of of No an Factor Factor 5 4 3 2 1 Index 
5 Participation has 
been a factor 
in gaining for 
you: 
a cooperation in 
securing neccs-
sary equipment 2 8 9 16 20 2.20 b interest in your 
personal goals 
6 for your groups 13 9 14 13 2.73 6 The competitive 
spirit appears 
to be empha-
sized: 
a for you 2 9 14 11 18 2.37 
b for your students 4 16 15 13 6 2.98 
7 The adjudicators' 
comments are o:t' 
-
working value: 
a to you 7 9 14 19 3 2-.96 b to your students 7 11 17 15 2 3.12 8 In your opinion, 
the District 
Massachusetts 
Music Festival 
is realizing 
the following 
values and pur-
poses: 
a presentation of 
capable, critical 
evaluation 3 ll 15 20 4 2.79 b stimulation and 
motivation of 
participants 6 18 17 11 1 3.32 
c musical growth of 
student and 
teacher 5 11 16 20 1 2.98 
(Continued o~next page) 
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TABLE V (Continued) 
Number Substance Ratings of' Realization 
of' of' Mean 
Factor Factor 5 4 3 2 1 Index 
d demonstration of' 
high standards 
5 15 4 of' music. 9 20 2.92 
e opportunity .for 
participant 
groups to dis-
cover what 
others are 
accomplishing 17 18 6 10 2 3.72 
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groups to discover what others are accomplishing. 
Many factors which a superior percentage of music 
educators indicated as realized were rated as ttrealized to a 
moderate degree 11 • Those were as follows: 2a, participation 
has motivated you~ students toward musical growth; 2b, par-
ticipation has motivated your students toward personal inter-
est in the improvement of tone and intonation; 2d, partici-
pation has motivated your students toward re-evaluation of 
goals of music; 4a, the benefits which you and your groups 
receive from participation justify the cost of participation; 
4b, the benefits which you and your groups receive from 
participation justify the time inVolved in participation; 4c, 
the benefits which you and your groups receive from partici-
pation juatify the time invo~ved in preparation; 7a, the 
adjudicators' comments are of working value to you; 7b, the 
adjudicators' comments are of working value to your students; 
8a, in your opinion, the District Massachusetts Music Festi~ 
val is realizing the presentation of capable, critical 
evaluation; 8b, in your opinion, tho District Massachusetts 
Music Festival is realizing the stimulation and motivation of 
participants; 8c, in your opinion, the District Massachusetts 
Music Festival is realizing the musical growth of student and 
teacher; and 8d, in your opinion, the District Massachusetts 
Music Festival is realizing the demonstration of high musical 
standards. 
Of those factors which a great percentage-of music 
educators indicated as realized, none were given either the 
rating urealized to a superior degree 11 or ttrealized to a 
great .degree". 
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Several factors which a great percentage of music 
educators indicated as realized were rated as ltl"ealized to a 
moderate degree". Those factors were as follows: la, par-
ticipation has motivated you toward the use of the better 
music in your regular classes; lb, participation·has moti-
vated you toward improvement of tone; lc, participation has 
motivated you toward impr0vement of balance; ld, participa-
tion has motivated you toward improvement of intonation; Ja, 
participation by your groups and individuals has created more 
I 
interest in the music department, on the part of the student 
body; Jb, participation b1 your groups and individuals has 
created more interest in the music department, on the part of 
the school administration; Jc, participati0n by your groups 
and individuals has created more interest in the music de-
partment~ on the part of the parents; 3d, participation by 
your gr.oups and individuals has· created more interest in the 
music department', o'n the part of the community as a whole; 
5b, participation has been a factor in gaining for you 
interest in your personal goals for your groups; and 6b, the 
competitive spirit appears to be emphasized for your 
students. 
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Of those factors which a moderate percentage of music 
educators indicatedc as realized, none were rated either 
11
-realized to a superior degreen, ttrealized to a great degreett 
or urealized to a moderate degree''. 
Three factors, having been ind~cated as realized by a 
moderate percentage of music educators, were rated as 
"realized to a lo1-1 de green. They were as follows: le·, par-
ticipation has motivated_you toward re-evaluation of your 
personal philosophy of music education; 5a, participation 
has been a factor in gaining for you cooperation in securing 
necessary equipment; and 6a, the competitive spirit appears 
to be emphasized for you. 
Of the twenty-seven factors related to the District 
Massachusetts Music Festival, two factors, indicated as 
realized by a superior percentage of music educators, 
received a rating of Urealized to a great degree 11 • Twelve 
factors, indicated as realized by a superior percentage of 
music educators, received a rating of "realized to a moderate 
degree 11 • Three factors, indicated as realized by a moderate 
percentage of music educators, received a rating of urealized 
to a low degree 11 • 
Music educators' statements related to the District 
- ------
Massachusetts Music Festival. These statements, which were 
offered by the participating music educators, were voluntary 
remarks, relevant to those ~actors concerning the District 
Massachusetts Music Festival. 
95 
In regard to the ractor o~ participation creating more 
interest in the mus.ic department, on the part o~ the student 
body, the school administration, the parents, and the commu-
nity as a whole, one music educator stated that there had 
been no apparent change or interest when.the ~estival in his 
' district was not held. Another music educator commented that 
there was more interest on the part o~ the coramunity when the 
restival was held in their own city. 
In regard to the ~actor concerning the emphasis of 'the 
competitive spirit for the director, and for the students, 
one music educator declared the competition to be that of 
competing against oneself. 
Concerning the factor of' the working value o'f the 
adjudicators' comments for the director and for the students, 
several music educators indicated a need for· a re-evaluation 
of adjudication procedures. One referred to inconsistenci·es 
of' the ~djudica~ors' evaluations, another to the·fact that' 
comments were of'ten inarticulate, another to the f'act that 
different adjudiuators had diff'erent opinions as to what 
would constitute tt excellentn or rt goodtt, and yet anothel" to 
the f'act that the comments were not always of' help to either 
< 
the group or to the director. One music educator stated that 
he would prefer a board of judges to a single judge. 
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Areas 1.g relation !£ their ern;ehasis 2E ~ District 
Massachusetts Music Festival. Table VI illustrates the per-
centage o~ music educators who indicated the areas which 
received proper emphasis in the District Massachusetts Music 
Festival. 
No areas wel"e accorded a rating of' tta superior per-
centageu of' music educators indicating proper emphasis. 
Area 3, Parade, received a rating of' 11 a great percentagen. 
Areas 2, Precis-ion marching, 4, Massed band, and. 6; Massed 
. chorus, were acco!'ded a rating of' tta moderate percentagen of' 
music educators indicating proper emphasis. 
The remaining areas were rated 11 a poor percentagen o:f' 
music educators indicating proper emphasis. They were areas: 
1, Sight reading; 5, Massed orchestra; 7, Memorization; 8, 
Piano; 9, Solo; and 10, Small ensemble. 
Of the ten areas related to the District Massachusetts 
Music Festival, none received a rating ·o~ "a superior per-
centage11. One was -accorded a rating ~:f' "a great pepcentage 11 , 
three ·were accorded a ~ating of' tta moderate percentage", and 
six were accorded a rating o~ "a poor percentage" of proper 
emphasis. 
Music educat,ors t statements. Referring to the· empha-
sis v-1hich various areas are receiving in the District M~ssa­
chusetts Music Festival, the comments were as follows: 
Number 
of' 
Area 
1 
2 
3 
4 
5 
6 
7 
8 
9 
10 
TABL]1 VI 
PERCENTAGE OF INDICATION OF EMPHASIS IN THE 
DISTRICT MASSACHUSETTS MUSIC FESTIVAL 
Response 
No 
Area Yes No Opinion Percentage 
Sight 
reading 7 46 4 12.3 
Precision 
marching 25 ~.4 8 43.9 c.:. 
Parade 41 9 7 71.9 
Massed 
band 34 15 8 59.7 
Massed 
orchestra 16 25 16 28.1 
Massed 
chorus 26 23 8 45.6 
Memorization 17 27 13 29.8 
Piano 12 27 18 21.0 
Solo 14 26 17 24.6 
Small 
ensemble 13 24 20 22.8 
NOTE: This table should be interpreted as f'ollows: 
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Area 1~ Sight reading, was accorded a ''yes 11 response by seven 
of' the participants; a uno 11 l"'esponse by f'orty-six partici-
pants; and a uno opiniontt r-esponse by six participants. The 
percentage of' music educators indicating that this area 
received proper emphasis in the District Massachusetts Music 
Festival was 12.3. 
1. Sight reading: two music educators stated that 
sight reading is necessary, and 
thirteen said that it does not 
exist in their festivals. 
2. Precision marching: nipe stated that it does not 
exist in their festivals. 
3. Parade: one music educator comraented that the 
parade should be limitea to a pass-in-
review on a football field, in order to 
insure time for further activities. 
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4. Massed band: four music educators stated that the 
massed groups as a whole were not 
worth the trouble or effort; and one 
suggested replacing massed groups 
with ensemble performances with the 
best adjudication possible. 
5. Massed orchestra: six stated that this was not 
included in their festivals; and 
two stated that this activity 
was impractical. 
6. Massed chorus: five related that this does not 
exist in their festivals; and one, 
that it depends upon who is running 
the festival at the time, and how 
well organized it is. 
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7. Memorization: eleven commented that this is not 
included in their festivals; and one 
that this belongs to the advanced 
student, rather than to the festival 
per.formance. 
8. Piano: eleven stated that this is not included in 
their festivals; and one felt that this 
should be included. 
9. Solo: twelve music educators remarked that this 
does not exist in their festivals; two felt 
that more should be done to stimulate solo 
performance; and one stated. that his parti-
cular community places more emphasis on solo 
and ensemble work, and less on large groups. 
10. Small ensemble: nine stated that this is not a 
part of their festivals; and two 
felt that it should be included. 
There were a few generalized comments. One music 
educator remarked that an over-emphasis on band was creating 
a de-emphasis on the other groups. Two commented on inade-
quate facilities, limited time, and too many participating 
groups. One declared all areas·to be a waste o.f time, while 
another said that he was opposed to all o.f them. 
III. FINDINGS RELATED TO THE ~~SSACHUSETTS ALL-STATN 
AND DISTRICT CONCERT FESTIVALS 
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The findings relative to the Massachusetts All-State 
and District Concert Festivals were organized into three 
categories, as follows: (1) the determination of the percen-
tage of music educators indicating realization for each 
factor; (2) the ascertainment of the relative realization of 
each factor through the computation of mean index ratings; 
and (3) the reporting of the volun~eer statements offered by 
the respondent music educators concerning each factor. 
Percentage £! music educators indicatin~ realization. 
Table VII illustrates that the factors related to the Massa-
chusetts All-State and District Concert Festivals did not 
vary appreciably in terms of the percentages of music educa-
tors indicating realization. All of these faptors were ac-
corded a rating of tta supe;r:ior percentagen. They were as 
follows: 1, music is being performed for its intrinsic 
values and aesthetic worth; 2, the cooperative spirit is 
found in place of the competitive; 3, the guest conductors 
are of sufficiently high musical and moral calibre to offer 
inspirational example to the students; 4, the music performed 
is of high qual~t~ and of· sufficient challenge; 5, the social 
aspects of cultural interchange are realized; 6a, the bene-
fits ~eceived just~fy the cost of participat~on; 6b, the 
TABLE VII 
PERCENTAGE OF INDICATION OF REALIZATION FOR ALL-STATE 
AND DISTRICT CONCERT FESTIVALS 
Number 
of 
Factor I Substance of Factor I Realized 
l J Music is being perf!ormed for 
its intrinsic values and 
aesthetic worth ' I 54 
2 I The cooperative spirit is 
found in place of the 
competitive I 53 
3 I The guest conductors are of · 
sufficiently high musical 
and moral calibre to offer 
inspirational example to 
the students I 54 
Not 
Realized 
0 
1 
0 
No 
Opinion (Percentage 
3 I 94.7 
3 I 93.0 
3 I 94.7 
--------- ----------- ----~- --------- -~---- ----- -~--.:..- - ----·------- ,____ ---------~ (Continued on nex~ page) 
NOTE: This table should be i~terpr~ted as follows: Factor 1, music is 
being performed for its intrinsic~Values and aesthetic worth, was accorded a 
11 realized 11 response by fifty-four of the participants; a ttnot realized 11 response 
by none; and a "no opinion" response by three. The percentage of music educa-
tors indicating realization was 94.7. 
J-1 
0 
J-1 
.. 
TABLE VII (Continued) 
-~ -~- ----~- - ~ 
' I 
Number 
of Not 
Factor Substance of Factor Realized Realized 
4 The music perf.orme d is of 
high quality and of 
54 sufficient challenga 0 5 The social aspects of 
cultural interchan~e 
~,.., are realized _.,.::. 2 
6 The benefits received 
justify: 
52 a the cost of participation 2 
b the time involved in 
participation 52 2 
c the time involved in 
preparation 52 2 
-------,----~------~-~--------~~- ---------
---- -
---- - --
No 
Opinion Percentage 
3 94.7 
3 91.2 
3 91.2 
3 91.2 
·J 
' 
91.2 
J-l 
0 
l\J 
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bene~its receiveq justi~y the time.involved in participation; 
and 6c, the bene~its received justi~y the time involved in 
preparation. 
Ratip~s ~ realization. Table VIII indicates the 
~actor.s which we:t:e related to the Massachusetts All-State. and 
District Concert Festivals, and the ratings o~ realization 
accorded by the ~articipants in this study, with the mean 
index which was adjudged ~or each ~actor. 
0~ those factors which were accorded a superior per-
~ ~ I> • ,. 
centage o~ music educators indicating realization, none were 
~ound to merit a mean index rat.ing representing nrealized to 
a superior degree". 
All factors were adjudged a rating o~ "realized to a 
great degreeu, and were accorded a rating o~ a superior per-
centage o~ realization. These ~actors were as ~allows: 1, 
music is beipg per~ormed ~or its intrinsic values and ·ae~-
thetic worth; 2, the cooperative spirit is ~ound in place o~ 
the competitive; 3, the guest conductors are o~ s~~iciently 
high musical and moral calibre to o~~er inspirational example 
to the students; 4, the music performed is o~ high quality 
and o~ suf~icient challenge; 5, the social aspects o~ cul-
tural interchange are realized~ 6a, t~e bene~its received 
justi~y the~cost o~ participation; 6b, the bene~its received 
justi~y the time involved in participation; and 6c, the 
Number 
of 
Factor 
1 
2 
3 
TABLE VIII 
RATINGS OF REALIZATION FOR THE ALL-STATE 
AND DISTRICT CONCERT FESTIVALS 
Substance Ratings of Realization 
of 
Factor 5 4 3 2 1 
> 
Music ;ts·being 
performed for 
its intrinsic 
value and aes-
thetic worth 14 30 5 5 0 
The cooperative 
spirit is 
found in place 
of the com-
petitive 16 19 15 3 1 
The guest conduc-
tors are of 
sufficiently 
high musical 
and moral 
calibre to 
{Continued on next page) 
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Mean 
Index 
3.98 
3.85 
.. 
NOTE: This table should be interpreted as follows: 
Factor 1, Music is being performed for its intrinsic value and 
aesthetic worth, was accorded a 11511 (to a superior degree) 
rating by fourteen particip&l~ts; a n4tt (to a great degree) 
rating by thirty; a 11 3u (to a moderate degree) rating by 
f'ive; a "2n (to a limited degree) rating by five; and a 11 ln 
(to no degree) rating by none. A mean index rat'ing of 3.98 
was attributed to this Factor. 
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TABLE VIII (Continued) 
Number Substance Ratings of Realization 
of of Mean 
Factor Factor 5 4 3 2 1 Index 
offer inspira-
tional example 
4.11 to the students 19 23 11 1 0 
4 The music performed 
is of' high qual-
ity and of' 
sufficient chal-
lenge 20 20 8 6 0 4.00 
5 The social aspects 
of' cultural 
interchange are 
realized 18 22 8 4 2 3-93 
6 The benefits re-
ceived justify: 
a the cost of 
participation 24 16 7 5 2 4.02 
b the time involved 
in participation 22 19 6 5 2 4.00 
c the time involved 
in preparation 21 20 6 5 2 3.98 
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bene~its received justify the time involved in preparation. 
Music educators' statements. There were only two 
comments of~ered by music educators, on the third part o~ 
the questionnaire. In re~erence to factor 3, concerning the 
guest conductors' being o~ sufficiently high musical and 
moral calibre to of~er inspirational example to the students, 
one music educator sta~ed that the guest·conductor was not 
always o~ this calibre. Another stated that he is opposed 
to the selection o~ conductors ~~om the ranks o~ partici-. 
pating directors. 
IV. FINDINGS RELATED TO THE AREAS OF CONCERN 
IN Y~SSACHUSETTS MUSIC FESTIVALS 
The findings relative to the areas of concern in the 
Massachusetts music ~estivals were onganized into two cate-
gories, and were as follows: (1) the determination of the 
percentage of music educators indicating a positive opinion 
concerning each ~actor; and (2) the reporting of the volun-
teer statements relating to each factor, which were o~~ered 
by the participating music educators. 
Percentag~~ music educators indicating positive 
opinions. Table IX illustrates that the factors related to 
the areas of concern in the Massachusetts music festivals 
varied a great deal, in terms of the percentage of music 
Number 
of 
Factor 
1 
a 
b 
TABLE IX 
FACTORS RELATED· TO THE AREAS OF CONCERN IN TEE 
}mSSACHUSETTS MUSIC FESTIVALS 
' 
Substance Response 
of No 
107 
Factor Yes No Opinion Percentage 
-
Do you feel that having 
a required number for 
the various perfor-
mance levels at Dis-
trict M~ssachusetts 
Music Festivals wo~ud 
be more favorable: 
if a committee selected 
one mandatory number 
for each performance 
25 level? 19 13 43-9 
' if you could select one 
number from a list 
suitable to your 
group's performance -
level? L~2 14 1 73.7 
I 
~Continued on next pagel 
NOTE: This table should be interpreted as follows: 
Factor la, do you feel that having a required number for the 
·various performance levels at District Massachusetts Music 
Festivals wo~lid be more favorable if a committee selected one 
mandatory number for each performance level~ was accorded a 
nyesn rating by tw.enty-fi ve participants; a 11 nou rating by 
nineteen; and a "no opinion" by eight. The percentage of 
music educators indicating a positive opinion was 43.9. 
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TABLE IX (Continued) 
Number Substance Response 
of of No 
Factor Factor Yes No Opinion Percentage 
2 Do you feel that the 
eligibility of an 
individual might 
botter be determined 
for the Massachusetts 
All-State and Dist-
riot Concert Festival 
by: 
45 a ·a required solo, 6 6 79.0 b a solo o~ the student's 
choice 21 27 9 36.8 
c sight reading 42 9 6 73.7 d music from the concert 
program 27 20 10 47-4 e director's recommenda-
tion 19 29 9 33.3 3 Do you .feel that it 
would be bene.ficial 
to have the adjudi-
cator: 
a address your group 42 6 9 73-7 b work with your group 27 19 11 47 ·4 4 ·no you personally pre-
fer the awarding o.f: 
8 a plaques 11 38 19.3 b medals 12 38 7 21.0 
c ratings 36 17 ~ 63.2 d comments only 29 22 50.9 5 Do you feel that your 
groups or indivi-
duals prefer: 
18 24 15 31.6 a plaques 
b medals 23 22 12 ~0.3 c ratings 36 11 10 3.2 d comments only 24 17 16 42.1 6 Would you prefer that 
the participants in 
each performance 
level should be rated 
{Gont~nued on next page 
109 
TABLE IX (Continued) 
Number Substance Response 
o:f o:f No 
Factor Factor Yes No Opinion Percentage 
I, II, and III, as 
in a competition? 30 22 5 52.6 
7 In your opinion, do 
you feel that the 
following festivals 
are educationally 
justified: 
a District Massachusetts 
Music Festival 32 16 9 56.1 
b Massachusetts All-
State and District 
Concert Festivals 48 4 I 5 84.2 
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educators indicating positive opinions. 
There were no factors which received a rating of 11 a 
superior percentagett of music educators indicating a positive 
opinion. 
Those factors adjudged the rating na great percentage" 
of music educators indicating positive opinions, we~e as 
follm·Js: lb, do you feel that having a required audition 
. 
number for the various performance levels at District Massa-
chusetts Music Festivals would be more favorable if you 
could select one number from a list suitable to your groupfs 
performance level; 2~, do you feel that the eligibility of an 
individual might better be detel"'mined for the Massachusetts 
All-State and District Concert Festival by a required solo; 
2c, do you feel that the eligibility of an individual might 
better be determined for the Massachusetts All-State and 
District Concert Festival by sight reading; 3a, do you feel 
that it would be beneficial to have the adjudicator address 
your group; and 7b, in your opinion, do you feel that the 
Massachusetts All-State and District Concert Festival is 
educationally just.ified. 
Many factors were accorded the rating "a moderate 
percentage11 of music educators indicating positive opinions, 
and were as follows: la, do you feel that having a required 
audition number for the various performance levels at Dis-
trict Massachusetts Music Festivals would be more favorable 
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if a committee selected one mandatory number for each per-
formance level; 2d, do you feel that the eligibility or an 
individual might better be determined for the Massachusetts 
All-State and District Concert Festival by music from the 
concert program; Jb, do you feel that it would be beneficial 
to have the adjudicator work with your group; 4c, do you 
personally prefer the awarding of ratings; 4d, do you per-
sonally prefer the awarding of comn1ents only; 5b, do you reel 
that your groups or indi~iduals prefer medals; 5c, do you 
feel that your groups or individuals prefer ratings; 5d, do 
you reel that your groups or individuals prefer comn1ents 
only; 6, would you prefer that the participants in each per-
formance level should be rated I, II, and III, as in a com-
petition; and 7u, in yo~ opinion, do you feel that the 
District Massachusetts Music Festival is educationally 
justified. 
Those factors v.Jhich were accorded the rating tta poor 
percentage1t of music educators indicating pbsi tive opinions, 
were: 2bJ do you feel that the eligibility or an individual 
might better be determined for the Massachusetts All-State 
and District Concert Festival by a solo of the student r.s 
choice; 2e, do you reel that the eligibility of an indivi-
dual might better be determined for the Massachusetts All-
, 
State and District Concert Festival by director's recommenda-
tion; 4a, do you personally prefer the awarding of plaques; 
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4b, do you personally prefer the awarding of medals; and 5a, 
do you feel that your groups or individuals prefer plaques. 
Of the twenty factors related to the areas of concern 
in the Massachusetts Music Festivals, none were adjudged tta 
superior percentagett of music educators indicating positive 
opinions; five factors were adjudged 11 a great percentagett; 
ten were adjudged tta moderate percentage 11 ; and the remaining 
five received a rating of na poor percentage 11 • 
Music educators' statements. In reference to factor 
1, concerned with having a required audition number for the 
various performance levels at District Massachusetts Music 
Festivals chosen by the director or by a committee, there 
were many volunteer statements made by the participating 
music educators. One said that either would be satisfactory; 
two said that both were suggested in a recent committee re-
port; and one preferred to have each director make his. own 
selection. One stated the need for a better standard of 
music; and another was of the opinion that the required music 
lists should be available in September or October for the 
directors. One music educator suggested that each band be 
allowed to play three numbers: (1) a required number for the 
classification; (2) one choice from several on a required 
list; and (3) an entirely free choice. 
In regard to factor 2, concerning the eligibility of 
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an individual being better determined for the Massachusetts 
All-State and District Concert Festival by (a) required solo, 
(b) a solo of the student's choice, (c) sight reading, (d) 
music from the concert·program, and (e) director's recommen-
dation, many comments were volunteered. One music educator 
suggested the use of one each of the first three; and one 
noted that a choice of two was suggested at the Massachusetts 
Music Educators' Association business meeting in Pittsfield. 
Concerning 2e, two music educators felt that the director 
should have no part in the recormnendation; but one· felt that 
a director should have the right to question a student's 
rating. 
Regarding factor 3, do you feel that it would be 
beneficial to have the adjudicator address your group or 
work with your group, three music educators did not feel that 
time would permit either of these. Five stated that these 
would be welcome if adjudicators were more competent. On 
this point, two went on to recommend that adjudicators have 
qualified public school experience and a better standard of 
adjudication. 
Concerning factor 4, the director's personal prefer-
ence of either plaques, medals, ratings, or comn1ents, several 
stated a preference for both ratings and comments. One music 
educator remarked that the giving of awards promoted a feel-
ing of competitio~ to such a degree that the educational 
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values were lost. 
Re~erring to ~actor 5, the student's personal pre~er­
ence o~ either plaques, medals, ratings, or comments, ~our 
music educators stated that they did not know the ~eelings of 
their students on this matter. One ~elt that his students 
would pre~er plaques or medals, and another declared that the 
awal'•ding of plaques or medals would set him against t.he 
~estival. 
Regarding ~actor 6, would you.pre~er that the partici-
pants in each per~ormance level should be rated I, II and 
III, as in a competition, one music educator declared himself 
to be in favor of the competitive type ~estival. He sug-
gested that all groups in their performance level compete 
against others of the same level in as many different areas 
of musical organization as possible to schedule. He further 
declared himself opposed to everyone going home a winner. 
Factor 7, concerning the participant's opinion of the 
educational justification of the District Massachusetts 
Music Festival, and of the Massachusetts All-State and Dis-
trict Concer~ Festival, drew numerous volunteer statements. 
Factor 7a, concerning the District Massachusetts 
Music Festival, drew the following comments. Three music 
educators declared it to be a waste o~ time; six ~elt that it 
should be conducted differently in order to be more bene-
ficial. Of the latter, some of the areas touched upon were: 
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the lack of educational and musical value due to the emphasis 
upon parade and pageantry; the need for a state-wide policy 
on audition procedures, required music, group classification, 
anp junior high school participation; the need for raised 
standards and stiffened adjudication; and stricter adherence 
to regulation. Of those who felt that the district festival 
was justified, one music educator noted that recognition of 
the status of the festivals by the Massachusetts Secondary 
Principa~s' Associ~tion and the Massachusetts Superintendents 
Association would be of help to the festivals. On the nega-
tive side, one music educator stated.that the competition in 
music festivals could be likened to the competition in ath-
letics, in which the position of the director or the coach 
. 
depended upon his ability to get the highest rating consis-
tently for his group. Another noted that there are too many 
festivals to attend. Several felt that their groups had 
outgrown the festival. Of those, some had resorted to local 
festivals, as more beneficial educationally, and· one music 
educator said that his district was trying to reorgani~e the 
festival to make it more meanin~ful. 
In reference to 7b, the Massachusetts All-State and 
District Concert Festival justification, eight music educa-
tors expressed the opinion that these festivals were useful. 
Of these educators, one felt the District Concert Festival 
could be enriched; one felt that it would be'more fair to 
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havo the activities during school vacations; and one co~nen­
ted that although the local music department received no 
value from these activities, the students were benefited by 
participation. One music educator questioned the requirement. 
of All-State participants having to have had participated in 
the District, because he felt that many students could not 
afford that much time away from school. One other declared 
that academic pressure was keeping his festival participation 
at a minimura, and also his entire program enrollment. 
General comments ab.out the school music festivals 
ran into the following categories: the need for drastic 
re-evaluation of the entire concept; the loss of prestige in 
some communities when the festival is not held; and the fact 
that individual-festivals have again become too heavily 
attended for good organization. One music educator expressed 
the opinion that the organization could n1ore effectiyely work 
at professional education needs, such as teacher accredita-
tion and standardization at minimum levels. 
V. S~ffiRY 
In this chapter were roportGd the findings related to 
the factors pertinent to: (1) general information concerning 
the festival participation of tho music educators; (2) the 
District Massachusetts music festivals; (3) the All-State and 
District Concert Festivals; and (Lr) areas of concern in the 
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Massachusetts school music ~estivals. 
All ~actors received a percentage computation to 
determine the relative percentage o~ realization. Those 
factors concerned with the purposes and values of the Dis-
trict Massachusetts Music Festival and the All-State ana· 
District Concert Festival received a mean index computation 
in order to determine the relative degree to which each 
~actor was realized. All volm1teer statements which were 
revealed by the participants were included. The results were 
reported in tabular form, and each table was interpreted and 
summarized 1vi thin the text. 
CHAPTER VII 
SUMMARY, CONCLUSIONS AND RECOMMENDATIONS 
The purpose o~ this study was: (1) to examine the 
educational justi~ication ~or the school music ~estival; 
(2) to examine the organizational structure o~ school music 
~estivals in the Commonwealth o~ Massachusetts; and (3) to 
ascertain the extent to 1.vhich the school music ~estivals o~ 
Massachusetts were realizing intended values and purposes. 
I. THE PROCEDURE 
For the purpose o~ this study, data were collected 
through the technique o~ the questionnaire. 
The questionnaire. An attempt was made to review and· 
to compile as much information as possible concerning the 
philosophy and organization of the music contests and festi-
vals. In order to do this, many published and unpublished 
materials relevant to music contests and festivals were 
explored and processed. A list of factors relating to the 
philosophy and organization o~ music contests and ~estivals 
was compiled ~rom these sources, and was incorporated into 
the questionnaire • 
. The questionnaire consisted of four parts. Part I 
was concerned with acquiring general information relative to 
the respondant music educators' experience of participation 
\ 
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at the school music festivals of Massachusetts. Part II was 
concerned with the factors related to the District Massachu-
setts Music Festival. Part III 1..Jas concerned with the 
factors related to the Massachusetts All-State and District 
Concert Festivals. In Part IV the factors related to the 
areas of concern in the Massachusetts music festivals wePe 
presented. The questionnaire was distributed to one hundred 
and thirty music educators throushout the five festiyal 
divisions of the state of Massachusetts. Fifty-seven of the 
questionnaires were included in this study. 
II. FINDINGS 
In this section, the findings will be reported in 
the following manner: section A will be concerned with a 
summary of the data relevant to the educational justification 
for the school nmsic festival, and the organizational struc-
ture of the school music festivals, in the Commonwealth of 
Massachusetts, which was used in the compilation of the 
questionnaire; and section B will be concerned with the 
findings of the survey. 
A. DATA USED IN TH:a! COMPILATION 
OF THE QUESTIONNAIRE 
~ educational justification !££ the school music 
festival. Upon examination of the educational justification 
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for the school music ~estivals, it was found that the 
follov.Jing purposes and values were primary requisites to be 
incorporated into the school music festivals: 
1. presentation of capable, critical evaluation. 
2. the ·musical stimulation and motivation of the 
participants. 
3. the musical growth of the students and the 
teachers. 
4. the demonstration of high musical standards. 
5 .. the opportunity for participants. to discover what 
others are accomplishing. 
6. music performed for its intrinsic values and aes-
thetic 1-wrth. 
7. realization of the soc~al aspects o~ cultural 
interchange. 
8. an awareness on the part of the public and of the 
supervisor's that higher achievement could be gained 
and should be sought. 
~ organizational structure £!,~ school music fes-
tivals in the ConnnonvJeal th of Massachusetts. It was found 
------- -
that the ].1assachusetts school music festivals were organized 
into three functioning aspects, all sponsored by the Massa-
chusetts Music Educators' Association: (1) the District 
Festivals; (2) the District Band, Orchestra, and Ohorus Con-
certs; and (3) the All-State Band, Orchestra, and Chorus 
121 
Concert. 
The district ~estivals were organized to of~er adjudi-
cation ~or music groups, ensembles, and solos, and to offer 
sight reading, precision marching, parade, massed band, 
massed orchestra, and massed chorus as integral features. 
The District Concerts were organized to provide a 
cooperative festival which would present a concert by select 
band, orchestra, and chorus. 
The All-Stat~ Band, Orchestra, and Chorus Concerts 
were organized for the purpose of having select students of 
exceptional musical calibre, who had been chosen from the 
ranks of the district bands, orchestras, and choruses, join 
their efforts in a cooperative musical endeavor, under the 
direction of an eminent, inspirational director. 
B. FINDINGS OF THE SURVEY 
. 
The ~indings of this survey were presented in the 
following manner by sections: (1) the section concerning 
general information was presented with the percentage com-
putation; (2) the section concerning the Massachusetts Dis-
trict Music Festival was presented with ratings of percen-
tage of music educators indicating realization, through 
percentage computation, and with ratings of degree of 
realization, through mean index computation; (3) the section 
concerning the Massachusetts All-State and Di-strict Concert 
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Festivals was also presented with ratings of music educators 
indicating realization, through percentage computation, and 
with ratings of degree of. realization, through mean index 
computation; and (4) the section concerning the areas of gen-
eral concern was presented with percentage computation. In 
each of the sections of the survey, the volunteer statements 
of the respondant n1usic educators were reported. 
Findings concernedt with ~eneral information. It was 
found that the participating music educators had participated 
in from one to twenty-six years of Massachusetts school music 
festivals, the average number being 8.78 years. The number 
of participating music educators who indicated that they were 
primarily vocal instructors represented 17.5 per cent of the 
total; 28.1 per cent indicated training instrumental groups 
or individuals; and 54.4 per cent indicated that both instru-
mental and vocal groups or individuals had been trained by 
them. It was also found that 87.7 per cent of the music 
educators participated in the Massachusetts school music 
festivals because they personally believed in the values of 
the music festivals, while 14.0 per cent indicated that they 
had participated because of influences outside of their own 
preference. 
Concerning the factors related to the non-participa-
tion of students at mus~c festivals, the following reasons 
were stated: (1) distance; (2) time; (3) expense; (4) schol-
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arship; (5) faulty sched~ling; and (6) disciplinary action. 
Findings concerned with the District Massachusetts 
Music Festival. Of those factors which were accorded a 
superior percentage of music educators indicating realiza-
tion, none were found to merit a mean index rating represen-
ting ttrealized to a superior degree". 
It was found that two factors were indicated as 
realized by a superior percentage of music educators, and 
received a rating of "realized to a great degree 11 ~ They 
were: 2c, participation has motivated your students toward 
added pride in the organization; and 8e, in your opinion, the 
District Massachusetts Music Festival is realizing the oppor-
tunity for participant groups to discover what others are 
accomplishing. 
Twelve factors which a superior percentage of music 
educators indicated as realized were rated a~ "realized to a 
moderate degreett. These factors were: 2a, participation has 
motivated your students toward musical growth; 2b, partici-
pation has motivated your students toward personal interest 
in the improvement of tone and intonation; 2d, participation 
has motivated your students toward re-evaluation o~ goals of 
music; 4a, the benefits which you and your groups receive 
from participation justify the cost of participation; 4b, the 
benefits which you and your groups receive from participation 
1~ 
justify the time involved in participation;.4c, the benefits 
which you and your groups receive from participation just~fy 
the time involved in preparation; ?a, the adjudicators' 
conwents are of working value to you; 7b, the adjudicators' 
comments are of working value to your students; 8a, in your 
opinion, the District Massachusetts Music Festival is real-
izing the presentation of capable, critical evaluation; 8b, 
in your opinion, the District Massachusetts Music Festival 
is realizing the stimulation and motivation of participants; 
8c, in your opinion; the District Massachusetts Music Fes-
tival is realizing the musical growth of student and teacher; 
and 8d, in your opinion, the District Massachusetts Music 
Festival is realizing the demonstration of high musical 
standards. 
Ten factors indicated as realized by a great percen-
tage of music educators received a rating of ttrealized to a 
moderate degreett. These factors were: la, participation 
has motivated you toward the use of the better music in your 
regular classes; lb, participation has motivated you toward 
~mprov~ment of tone; lc, participation has motivated you 
toward improvement of balance; ld, participation has moti-
vated you toward improvement of intonation; 3a, participation 
by your groups and individuals has created more interest in 
the music department, on the 'part of the student body; 3b, 
participation by your groups and individuals has created 
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more interest in the music department, on the part of the 
school administration; 3c, participation by your groups and 
individuals has created more interest in the music depart-
ment, on the part of the parents; 3d, participation by your 
groups and indiViduals h~s created more interest in the music 
department, on the part of the community as a whole; 5b, 
participation has been a factor in gaining for you interest 
in your personal goals for your groups; and 6b, the compet-
itive spirit appears to be emphasized for your students. 
Three factors indicated as realized by a moderate 
percentage of music educators received a rating of "realized 
to a low degree". These fact~rs were: le, participation has 
motivated you toward re-evaluation of your personal philo-
sophy of music e8ucation; 5a, participation has been a factor 
in gaining for you cooperation in securing necessary equip-
ment; and 6a, the competitive spirit appears to be empha-
sized for you. 
It was also found, from the volunteer statements, that 
the procedures of adjudication offe.red the most noticeable 
area of dissatisfaction. 
Concerning the areas in relation to their emphasis in 
the District Massachusetts Music Festival, it was found that 
area 3, parade, received a rating of a great percentage of 
music educators indicating proper emphasis. Areas 2, pre-
cision marching, and 4, massed band, and 6, massed chorus, 
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were accorded a rating of a moderate percentage of music 
educators indicating a p~oper emphasis. The remaining areas 
were rated a poor percentage of music educators indicating 
a proper emphasis. These areas were: 1, sight reading; 5, 
massed orchestra; 7, memorization; 8, piano; 9, solo; and 
10, small ensemble. 
It was further found that each district varied from 
the othe·rs in frequency of incorporating these ten areas into 
their festival agenda. 
Findings concerned with the Massachusetts All-State 
and District Concert Festivals. Of those factors which were 
accorded a superior percentage of music educators indicating 
realization, none were adjudged a mean index rating represen-
ting ''realized to a superior degree". 
However, all factors were adjudged a rating of ttreal-
ized to a great degree", and were accorded a rating of a 
superior percentage of realization. These factors were as 
follows: 1, music is being performed for its intrinsic value 
and aesthetic worth; 2, the cooperative spirit is found in 
place of the competitive; .. 3, the guest conductors are of 
sufficiently high musical and moral calibre to offer inspira-
tional example to the students; 4, the music performed is of 
high quality and of sufficient challenge; 5, the social 
aspects of cultural interchange are realized; 6a, the bene-
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~its received just~y the cost o~ participation; 6b, the 
benefits received justify the time involved in participation; 
and 6c, the behe~its received justify the time involved in 
preparation. 
The volunteer statements revealed that there was a 
slight amount of dissatisfaction concerning the guest con-
ductor's being of sufficiently high musical and moral calibre 
to offer inspirati?nal example to the students. 
Findings related i£ the areas of concern iE the Massa-
chusetts school music festivals. There were no ~actors which 
received a rating of a superior percentage of music educators 
indicating a positive opinion, in the areas of concern in the 
Massachusetts school music festivals. 
Five i'actors were adjud·ged a rating of a great per-
centage of music educators indicating a positive opinion. 
These were as follows: lb, do you feel that having a 
required audition number for the various per~ormance 'levels 
at District Massachusetts Music Festivals would be more 
favorable if you could select one number from a list suitable 
to your group's per~ormance.level; 2a, do you ~eel that the 
eligibility o~ an individual might better be determined ~or 
the Massachusetts All-State and District Concert Festival by 
a required solo; 2c, do you ~eel that the eligibility of an 
indlVidual might better be determined for the Massachusetts 
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All-State and District Concert Festival by sight reading; Ja, 
do you feel that it would be beneficial to have the adjudica-
tor address your group; and ?b, in your opinion, qo you feel 
that the Massachusetts All-State and District Concert Fes-
tival is educationally justified. 
Ten ~actors were adjudg~d a moderate percentage o~ 
music educators indicating positive op'inions, and were as 
follows: la, do you feel that having a required audition 
number for the various per~ormance levels at District Massa-
chusetts Music Festivals would be more favorable if a 
committee.selected one mandatory nun1ber for each per~ormance 
level; 2d, do you feel that the eligibility of an individual 
might better be determined for the Massachusetts All-State 
and District Concert Festival by music ~rom• the concert 
program; Jb, do you feel that it would be beneficial to have 
the adjudicator work with your group; 4c, do you p·ersonally 
prefer the awarding of ratings; 4d, do you personally prefer 
the awarding of comments only; 5b, do you feel that your 
groups or individuals prefer medals; 5c, ~o you feel that 
your groups or individuals prefer ratings; 5d, do you feel 
that your groups or individuals prefer comments only; 6, 
would you pre~er that the. participants in each per~ormance 
level should be rated I, II, and III, as in a·competition; 
and ?a, in your opinion, do you feel that the District-Massa-
chusetts Music Festival is educationally justified. 
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Five factors were adjudged a rating of a poor per-
centaee of music educators indicating a positive opinion. 
These factors were: 2b, do you feel that tho eligibility of 
an individual might better be determined for the Massachu-
setts All-State and District Concert Festival by a solo of 
the student's choice; 2e, do you feel that the eligibility 
of an individual might better be determined for the Massachu-
setts All-State and District Concert Festival by director's 
recon1mendation; 4a, do you personally prefer the awarding of 
plaques; 4b, do you personally prefer the awarding of medals; 
and 5a, do you feel that your groups or individuals prefer 
plaques. 
III. CONCLUSIONS 
The district festivals. Those conclusions which were 
drawn in connection with the district festivals are as 
follows: 
1. Participation in the District Massachusetts music 
festivals was realized as a factor in the motivation of the 
participating music educators toward the use of the better 
music in their regular classes, improvement of tone, improve-
ment of balance, and improvement of intonation. 
2. Participation was not realized appreciably as a 
factor leading to the re-evaluation of the participating 
music educators' personal philosophy of music education. 
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3. Participation was realized as a strong factor in 
the motivation of the students toward musical growth, per-
sonal interest in the improvement of tone and intonation, 
added pride in the organizat~on, and re-evaluation of goals 
of music. 
4. Participation was realized as a factor in creating 
more interest in the music department on the part of the 
student body, the school administration, the parents, and the 
community as a whole. 
5. The benefits which the music educators and the 
students received from participation were realized from the 
standpoint of justification of the cost of particip~tion, and 
the time involved in preparation and participation. 
6. Participation was not realized appreciably as a 
factor in gaining necessary equipment for the music depart-
ment. 
7. Participation was realized as a factor in gaining 
interest in the music educator's personal goals for his 
group. 
8. The competitive spirit was not appreciably real-
ized as a factor which was emphasized for the music educator. 
9. The competitive spirit was realized as a factor 
which was emphasized for the students. 
10. The working value of the adjudicators' comments 
was realized as a strong factor for both the music educator 
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and the students. 
11. Presentation of capable, critical evaluation, 
demonstration of high music standards, and opportunity for 
participant groups to discover what others are accomplishing 
were factors which were realized by the District Massachu-
setts Music Festivals. 
12. The parade, massed band, and massed chorus were 
areas which were receiving the strongest emphasis in the 
District Massachusetts Music Festivals. 
13. The areas of sight reading, precision marching, 
massed orchestra, memorization, piano, solo, and small en-
semble were not consistently offered as areas in each dis-
trict festival. 
All-State and District Concert Festivals. Those con-
- -
elusions which were drawn in connection with the All-State and 
District Concert Festivals are as follows: 
14. Music was being performed for its intrinsic 
values and its aesthetic worth in the All-State and District 
Concert Festivals. 
15. Cooperative spirit was found in place of the com-
petitive spirit. 
16. Guest conductors were of sufficiently high musi-
cal and moral calibre to offer inspirational example to the 
students. 
17. The music performed was of high quality and of 
sufficient challenge to the students. 
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18. The social aspects of cultural interchange were 
realized. 
19. The benefits received justified the cost of par-
ticipation, and the time involved in preparation and parti-
cipat~on. 
Areas of concern in school music festivals. Those 
conclusions which were drawn in connection with the areas of 
concern in school music festivals are as follows: 
20. The selection of one number from a list suitable 
to the group's performance level, met with greater approval 
by the music educators than did the requirement of one man-
datory number. 
21. It seemed more acceptable to ~etermine the eligi-
bility of an individual for the Massachusetts All-State and 
District Concert Festival by performing a required solo and 
sight reading. 
22. A great percentage of music educators wished to 
have the adjudicator address their groups. 
~3 c • It was preferred that rating be given, rather 
than plaques, medals, or comments only. 
24. Music educators expressed the opinion that they 
preferred ratings of I, II, and III, as in a competition. 
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25. Both the District Massachusetts Music Festivals, 
and the Massachusetts All-State and District Concert Festi-
vals Here educationally justified. 
,..,6 c:; • A standard of adjudication practices and pro-
cedures was not realized. 
27. The existing festival districts seemed to be too 
large to properly incorporate all aspects and areas which the 
music educators felt to be of importance. 
IV. RECOMMENDATIONS 
This study was concerned with an evaluation of the 
realization of the purposes and values of the Massachusetts 
school music festivals. The findings have suggested related 
areas in which study is necessary. These areas are as 
follows: 
1. Evaluation of adjudication practices and pro-
cedures. 
2. Evaluation of the advisability of reverting to a 
competitive festival in which ratings would be given as in a 
contest. 
3. Evaluation of the advisability of further division 
of the state into smaller festival districts. 
4. Evaluation of the advisability of a standardiza-
tion of organization, procedures, and practices at the state 
and district levels. 
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APPENDIX A 
ADJUDICATION FORMS FOR DISTRICT FESTIVALS 
Band 
lr or time Event 
ppearance ____ _ No. ____ _ Class ____ _ Date _____ l9_ 
ne of Organization _________________________________ _ 
oo·~._ ______________________ N.umber of Players _______ _ 
..1.LfV 
D 
Use no plus or minus 
signs In final rating 
___________ State _________ District ________ School Enrollment ______ _ 
:ctions--------------------------------~~--------------
Adjudicator will grade principal items, A, B, C, D, or E, or numerals, in the respective squares. Comments must deal 
with fundamental princiJ?les and be constructive. Minor details may be marked on music furnished to adjudicator. 
NE (beauty, blend, control)------------------------------0 · 
rONATION (chords, melodic line, tutti) ___________________________ O 
CHNIQUE (articulation, facility, precision, rhythm) -------------------------01 
LANCE (ensemble, sectional) --------------------------------0 
rERPRETATION (expression, phrasing, style, tempo) ______________________ O 
fSICAL EFFECT (artistry, fluency) ___________________________ o 
HER FACTORS (choice of music, instrumentation, discipline, appearance) ---------------0 
'May be continued 
on other side. 
Signature of Adjudicator ____________________ _ 
indicator's private comments for , to be detached by adjudicator 
(Name of Director) 
and sealed in attached envelope furnished by Festival Chairman. 
Use reverse side for additional comments 
Orchestra or String Orchestra 
er or time Event 
1ppearance ____ _ No •. ____ _ Class ____ _ Date ______ l9_ 
me of Organization _________________________________ _ 
IOOl. _______________________ Number of Players _______ _ 
~IJ 
US! Ill pill$ 1r 111111111 
li&ns IR finJI raUnl 
y ___________ State _________ District ________ School Enrollment ______ _ 
~ctions __________________________________________________________ _ 
Adjudicator will grade principal items, A, B, C, D, or E, or numerals, in the respective squares. Comments must deal 
with fundamental principles and be constructive. Minor details may be marked on music furnished to adjudicator. 
NE (beauty, blend, control)-------------------------------0 
fONATION (chords, melodic line, tutti)---------------------------0 
CHNIQUE (articulation-bowing, facility, precision, rhythm) _______________________ D 
LANCE (ensemble, sectional)--------------------------------10 · 
fERPRETATION (expression, phrasing, style, tempo ) _____________________ 0 
JSICAL EFFECT (artistry, fluency) __________________________ o 
HER FACTORS (choice of music, instrumentation, discipline, appearance) -----------------0 
*May be continued 
on other side. Signature of Adjudicator·-----------------------
~----~---~---~----------judicator's private comments for·------------------:----------' to he detached by adjudicator 
(Name of Director) 
and sealed in attached envelope furnished by Festival Chairman. 
Use reverse side for additional comments 
nor time 
ppearance 
ne of Organization 
Choral-Large Group 
Event 
No. Class Date, _____ l9_ 
Use no plus or minus 
signs In final rating 
ool _______________________ Number of Singers, ________ _ 
State District ________ School Enrollment ______ _ 
:ctions 
Adjudicator will grade principal items, A, B, C, D, or E, o1· numerals, in the respective squares. Comments must deal 
with fundamental principles and be constructive. Minor details may be marked on music furnished to adjudicator. 
NE (beauty, blend, control) ________________________________ [] 
~ONATION, _______________________________________________________________ [] 
TION (clarity of consonants, naturalness, purity of vowels) ______________________ [] 
~HNIQUE (breathing and posture, precision, rhythm) _______________________ [] 
JANCE ________________________________________________ [J 
ERPRETATION (expression, phrasing, style, tempo). ______________________ [] 
~ICAL EFFECT (artistry, feeling of ensemble, :fluency, vitality) ___________________ [] 
IER FACTORS (choice of music, discipline, stage presence and appearance) _______________ [] 
Hay be continued 
m other side. 
~~~== 
Signature of Adjudicator _____________________ _ 
11dicator's private comments for __________ ~------=-------' to he detached by adjudicator 
(Name of Director) 
and sealed in attached envelope furnished by Festival Chairman. 
Use reverse side for additional comments 
APPENDIX B 
ADJUDICATION FORMS FOR ALL-STATE BAND, 
ORCHESTRA, AND CHORUS CONCERTS 
MASSACHUS~TTS ALL-STATE CHORUS AUDITION FORM 
(Audition by Quartets) 
APPLICANT'S NUVffiER SOP. ALT. TENOR BASS 
# # If # 
TONE QUALITY 
INTONATION 
DICTION 
TECHNICAL MASTERY 
(notes, rhrthm, 
dynamics 
-
TOTALS 
AVERAGE 
Mark: 1, 2, 3, 4, 5, 6, 7, 8, 9, 10 
1 or 2 Excellent 
3 or 4 Good 
5 or 6 Average 
7 or 8 Fair 
9 or lO.Definitely not acceptable 
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M. M. E. A. ALL-STATE INSTRUMENTAL AUDITIONS 
Number (Year) 
ADJUDICATION FORM 
Audition 
Center 
Student's Name Instrument 
----~(-p~1-e~a~s-e~p~r~i~n~t~)------- ------------
Audition Selection 
-,U-:::S~T~UD=EN=T~S----~d~o-n-o~t-w-r~i~t-e--.:-b-e~l-o-w~t~h":'i-s-...::-l~i-n-e"T") --
10 Point Rating System 
(Guide for Judges) 
1. Qualifies without question 
.... , 
c::. 
3. Most outstanding (worthy 
of 1st chair, etc.) 
4-5. Worth consideration 
6. 
7· 8. Not acceptable as All-
9. State material 
10. 
Judge's Remarks: 
Place your choice of number 
(1-10) in blank opposite 
category. 
Tone Quality ______________ __ 
Intonation ~-----------------
Rhythm~-------------------
Technical Facility 
------
Phrasing and 
Articula ti"on 
----------------
Interpretation ______________ _ 
(Rudiments) 
------------------
OVERALL PERFORMANCE ____ _ 
(JUDGES--do not write below this line) 
FINAL RATING Accepted._ ______ Rejected ____________ _ 
APPENDIX C 
REQUIRED SOLO LIST FOR ALL-STATE 
INSTRUMENTALISTS 
MMEA ALL-STATE AUDITION LIST FOR INSTRUMENTALISTS - 1963 
The following are the audition selections for instruraental-
ists. Each applicant will be required to play one of the 
selections listed, or the required orchestral (band) compo-
sition, Prelude to Die Meistersinger by Wagner. Of the two 
selections on the list, the first one is the easier of the 
two. Each supervisor should inform his s·budents that they 
will be required to prepare the entire composition or move-
ment as listed, but that the auditioners will ask them to 
play only a portion of it. For the Prelude to Die Meister-
singer, only first parts will be played. Wind and per-
cussion players l.vill choose their part (either band or 
orchestra version) as follows: 
Band published by Carl Fischer J 143 
Orchestra 'published by Kalmus 
Orchestra Version - In addition to all strings, clarinet, 
bassoon. 
Band Version - Cornets-trumpets (first cornet part, 
alto and bass clarinets, saxophones, 
trombone, baritone, drum. 
Either Version -Flute, oboe, horn, bass (tuba), timpani. 
VIOLIN 
Meditation from Thais 
Concerto No. 4 in D (1st mvt.) 
VIOLA 
Concerto in G Major 
(1st and 2nd mvts.) 
Sonata in A Major (any 2 mvts) 
CELLO 
Sonata in G (any mvt) 
Variations 
BASS VIOL 
---
Gavotte 
Tempo di Polacca (Etude No. 17) 
-,.·~ ~ 
-~~ 
-~~-
Massenet 
Mozart 
Telemann 
Handel 
Sammartini 
Boellmann 
~i-.Any standard 
edition ~" 
International 
International 
Associated, 
Int., Ricordi 
Carl Fischer 
Bach-Zimmerman Carl Fischer 
Simandl Carl Fischer 
FLUTE 
Fantasie 
Concerto in G Major 
(lst mvt) 
OBOE 
-
' 
Faure 
Mozart 
Bel win 
Boosey & Hawkes 
Cundy-Bettoney 
Sonata No. 2 in G minor Handel Andraud, CB 
:{3oosey & Hawkes 
Sonata after the Quartet 
for Oboe and Strings (2 mvt) Mozart 
BASSOON 
Sonata in A minor 
Concerto in Bb (K 191) 
(lst mvt) 
CLARINET 
Concertina 
Concerto for Clar. 
(2nd & 3rd mvts) 
ALTO CLARINET 
Vivaldi International 
Mozax•t CB-BH and others 
Weber And-CF-CB-Peters 
Mozart 
Adagio from Clarinet Concerto Mozart-Harris Cundy-Bettoney 
Song of the Sage-brush Hills Maganini Carl Fischer 
BASS CLARINET 
-
Sonata No. 6 
Night Wind 
~ .;.;;.S;.;;,AX_O.;..;.P;.;.;H;.o.;O..,.NE,_ 
Sonata in E minor 
Variations on a Gavotte 
of Corelli 
TENOR SAXOPHONE 
Gigue 
Sonata in F Major 
(lst & 2nd mvts) 
Vivaldi-Ayres Barnhouse 
Kay Pro Art 
Eccles-Rascher Elkan-Vogel 
Glaser-Rascher Chappell 
Aubert-Maganini Edition 
Music us 
Handel Chappell 
BARITONE SAXOPHONE 
Andante Bach-Johnson Belwin 
Adagio rrom Sonata 
Pathetique Beethoven CB 
CORNET AND TRUMPET 
-
Suite in F Major (any 3 mvts) Webber 
Concerto for Trumpet 
(lst & 2nd mvts) Haydn 
FRENCH HORN 
Sonata in F Major (any mvt) 
Concerto No. 3 (lst mvt) 
TROMBONE 
Marceau Symphonique 
Concerto No. 2 
BARITONE 
Etude No. 11 
Recitative, Arioso and 
Polonaise 
TUBA 
Air and Bouree 
Concertante 
Corelli-
Maganini 
Mozart 
Guilmant 
Blazevich 
Arban 
Busch 
Bach-Bell 
Walters 
11ills 
OF or BH 
Edition Musicus 
AssociatEtd-CB-
CF-Sansone 
Remick 
International 
Carl Fischer 
Bel win 
Carl Fischer 
Rubank 
DRUM - one solo and Die Meistersinger must be played. Stu-
dents will show ability to follow a conductor. 
Joe Flam 
Coordinator 
TIMPANI 
Stone 
Pratt 
Tympolero Schinstine 
Sonatina (Version for 2 timp) Tcherepnine 
George Law. ·Stone 
Bel win 
Southern Music 
Boosey & Hawkes 
APPENDIX D 
THE QUESTIONNAIRE 
THE SCHOOL MUSIC FESTIVALS 
IN THE COMMONWEALTH OF MASSACHUSETTS 
Prepared by 
Philip J. Berry 
Boston University 
Name _______________________________ __ 
Schoo 1 ______ ---·-----------·--·---City------------
1.51 
This study is concerned with investigating the Dis-
trict Massachusetts Music Festival and the Massachusetts 
All-State and District Concert Festival. The questionnaire 
is an attempt to ascertain the extent to which these School 
Music Festivals of the Commonwealth of Massachusetts are 
realizing the intended purposes and values • 
. 
This questionnaire is divided into four parts: (I) 
General Information; (II) the District Massachusetts 
Music Festival; (III) the Massachusetts All-State and Dis-
trict Concert Festival; and (IV) Areas of Concern iri Music 
Festivals. 
Your cooperation in completing and returning this 
questionnaire at your earliest convenience will be greatly 
appreciated. All information will be regarded as strictly 
confidential, and will in no way be identified with indivi-
dual persons, schools, or localities in the preparation or 
presentation of the results of this study. 
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2 
Questiohn~ire 
I 
Part I: General Information 
' 
1. How many years have groups prepared by you participated 
in the Massachusetts School Music Festivals? _....._ ______ _ 
Please encircle the appropriate answer after the following 
questions. In such instances where an explanation may be 
called for, it w.ould greatly enhance the value of this 
study, if you would offer a brief qualifying statement. 
1. Are the groups or individuals prepared 
by you: 
a. vocal 
b. instrumental 
c. both 
2. a. Have you participated because you 
believe personally in the values of 
the music festival? 
b. Have you participated because of in-
fluences outside of your own 
preference? 
c • If your last answer was Yes, would you 
explain? 
:;. a. Have groups or individuals prepared 
by you ever been kept from partici-
pating by any of the following factors? 
1. distance 
2. t~me 
:;. expense 
4- scholarship 5. other 
are Yesf b. If any of the above answers 
would you please explain? 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
please 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Part II: The District Massachusetts Music Festival 
With regard to your experience in participating in the 
District Massachusetts Music Festival, please rate each 
of the following statements according to the degree in 
which·you believe that it is realized by the District 
Massachusetts Music Festival. 
Rating Guide 
s ... to a superior degree 
4 ... to a great degree ) •.. to a moderate degree 
2 ••• to a limited degree 
l ••• to no degree 
EXAMPLE: Participation has motivated musical ,~ 
growth: 5 (~ 3 2 l (This signifies that in your experience, participation 
has stimulated musical growth !2 ~ gre~! ~~~~·) 
1. 
2. 
Participation has moti.vated you toward: 
a. the use of the better music in 
your regular classes 
b. improvement of tone 
c. improvement of balance 
d. improvement of intonation 
e. re-evaluation of your personal 
philosophy of music education 
Participation has motivated your 
students toward: 
5 4 3 2 1 
5 4 3 2 1 
5 4 3 2 1 
5 4 3 2 1 
5 4 3 2 1 
a. musical growth 5 4 3 2 1 
b. personal interest in the improvement 
of tone and intonation 5 4 3 2 1 
c. added pride in the organization 5 4 3 2 1 
d. re-evaluation of goals of music 5 4 3 2 1 
Participation by your groups and indivi-
duals has created more interest in the 
music department, on the part of: 
a. the student body 
b. the school administration 
c. the parents 
d. the community as a whole 
5 4 3 2 1 
5 4 3 2 1 
5 4 3 2 1 
5 4 3 2 1 
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5. 
The benefits which you and your groups 
receive from participation justify: 
a. the cost of participation 
b. the time involved in participation 
c. the time involved in preparation 
Participation has been a factor· in 
gaining for you: 
a. cooperation in securing necessary 
equipment 
b. interest in your personal goals 
for your groups 
6. The competitive.spirit appears to be 
emphasized: 
a. for you 
b. for your students 
7. The ad.iud:i.cator's comments are of 
working value: 
8. 
a. to you 
b. to your students 
In your opinion, the District Massachusetts 
Music Festival is realizing the following 
values and purposes: · 
a. presentation of capable, 
critical evaluation 
b. stimulation and motivation 
of participants 
c. musical growth of student 
and teacher 
d. demonstration of high musical 
standards 
e. opportunity for participant 
groups to discover what others 
are accomplishing 
5 4 3 2 l 
5 4 3 2 1 
5 4 3 2 1 
5 4 3 2 1 
5 4 3 2 1 
5 4 3 2 l 
5 4 3 2 1 
5 4 3 2 1 
5 4 3 2 l 
4 
5 4 3 2 l 
5 4 3 2 l 
5 4 3 2 1 
5·4 3 2 1 
5 4 3 2 1 
Please encircle the appropriate answer after the following 
questions. 
1. a. Do you feel that the following areas 
are receiving proper emphasis in the 
District Massachusetts Music Festival? 
1. sight reading 
2. precision marching 
3. parade 
Yes No 
Yes No 
Yes No 
4. massed band 
5. massed orchestra 
6u massed chorus 
7. memorization 
8. piano 
9. solo 
10. small ensemble 
b. If any of the above answers are No, 
would you please explain? 
Part III: The Massachusetts 
All-State and District Concert Festival 
155 
5 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
With regard to your experience in participating in the 
Massachusetts All-State and District Concert Festival, 
~lease rate the following statements in manner following 
that of Par~c :~l:o 
(encircle your choice) 
1. Music is being performed for its 
intrinsic •ralues and aesthetic worth: 5 4 3 2 1 
2. The cooperative spirit is found in place 
of the comp~titive: 
3. The guest conductors are of sufficiently 
high musical and moral calibre to offer 
inspirational example to the students: 
4. The music performed is of high quality 
and of sufficient challenge: 
5. The social aspects of cultural inter-
change are realized: 
6. The benef~ts received justify: 
a. the cost of participation 
b. time involved in participation 
c. time involved in prep~ration 
5 4 3 2 l 
5 4· 3 2 1 
5 4 3 2 1 
5 4 3 2 1 
5 4 3 2 l 
5 4·3 2 1 
5 4 3 2 1 
Part IV: Areas of CGhcern in Music Festivals 
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6 
With regard to your experience in participating in the 
District Massachusetts Music Festivals and the Massachusetts 
All-State and District Concert Festivals, please encircle 
the appropriate answer to each of the following questions. 
If you wish to ~ffer a brief qualifying statement, it 
would be greatly appreciated. 
1. Do you feel that having a required 
audition number for the various performance 
levels at District Massachusetts Music 
Festivals would be more favorable: 
a. if a committee selected one 
mandatory number for each 
pe:c>formance level? 
b. if vou could select one number 
fro~ a list suitable to your 
group 1 s performance level'? 
2. Do you feel that the eligibility of an 
individual might better be determined 
for the Massachusetts All-State and 
District Concert Festival by: 
a. a required solo 
b. a solo of the student's choice 
c. sight reading 
d. music from the concert program 
e. director's recommendation 
3. Do you feel that ~t would be beneficial 
to have the adjudicator: 
a. address your group 
b. work with your group 
4. Do you personally prefer the awarding of: 
a. plaques 
b. medals 
c. ratings 
d. comments only 
5. Do you feel that your groups or 
individuals prefer: 
a. plaques 
b. medals 
c. ratings 
d. comments only 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
Yes No 
6, Would you prefer that the participants in 
each performance level should be rated 
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7 
I, II, & III, as in a competition? Yes No 
?. In your opinion, do you feel that the following 
festivals are educationally justified: 
a. District Massachusetts Music 
Festival Yes No 
b. Massachusetts All-St&te and District 
Concert Festival Yes No 
~lease feel free to elaborate~ or to offer comments 
concerning any phase of the school music· festivals in the 
Commonwealth of Massachusetts. 
APPENDIX E 
THE LETTER OF INTRODUCTION 
Dear Colleague: 
13 Russell Road 
South Weymouth go, Mass. 
May 16, 1962 
Under the auspices of Heston University, 
"School of Fine and Applied Arts, I am presently 
involved in evaluating the various aspects of 
the School Music Festivals in the Commonwealth 
of Massachusetts. 
It is of importance to our profession 
that we constantly re-appraise the many areas 
of school music. For that reason, it is 
necessary that I have the opinions of fellow 
music educators, in order to complete this 
study. 
Therefore, I would greatly appreciate 
your taking a few minutes from your busy 
schedule to complete the enclosed questionnaire. 
Because of the r~pid approach of summer 
vacation, a pr-ompt reply would be appreciated. 
Thank you for your time and courtesy. 
Sincerely, 
Philip J. Berry 
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APPENDIX F 
THE FOLLOW-UP LETTER 
Dear Colleague: 
13 Russell Road 
South Weymouth 90, Mass. 
June 13, 1962 
Four weeks _ago you received a questionnaire of' a 
study concerning the public school music festivals in the 
Commonwealth of Massachusetts. 
Early retUFns on the questionnaire have shown that 
this is indeed an area of concern to the Massachusetts 
music educators. 
However, the number of' returned questionnaires 
has been insufficient to declare this a valid study. 
I would like to inclu¢le you in this survey, if at 
all possible. 
Therefore, I would appreciate ten minutes of your 
time given to completing the questionnaire as soon as 
possible. 
Thank you f'or your consideration. 
Sincerely, 
Philip J. Berry 
PJB: jb 
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APPENDIX G 
THE MASTER LIST OF THE MUSIC EDUCATORS W1IO 
PARTICIPATED IN THE SURVEY 
MUSIC EDUCATORS WHO PARTICIPATED IN TEE SURVEY 
DISTRICT I 
Leo Bac.hini 
Music Department 
Natick Public Scho·ols 
Natick, Mass. · 
Jerry Boisen 
Music Department 
Wakefield Public Schools 
lvakefield, Mass. 
li'Iichael Cooney 
Music Department 
Lynnfield Public Schools 
Lynnfield, ,Mass. 
Robert 0. Corley 
Music Department 
Weston Public Schools 
~veston, Mass. 
John A. Finnegan 
Music Department 
Beverly Public Schools 
Beverly, Mass. 
Charles Garabedian 
Music Department 
Maynard Public Schools 
Maynard, Mass. 
Donald M. Gay 
Music Department 
Masconomet Regional 
Topsfield, Mass. 
Donald J. Gillespie Jr. 
Music Department 
Lexington Public Schools 
Lexington, Mass. 
Joseph Markarian 
i)'Iusic Department 
:f.!:opkinton Publ,ii.c Schools 
Hopk-inton, Mas's. 
Frat.fk .J. '.Page 
Music Department 
West~ord Public Schools 
~·le stford, Mass. 
Robert Puff 
Music Department 
Gloucester Public Schools 
Gloucester, Mass. 
Ralph I. Schoo1~aker 
Music Department 
Medford Public Schools 
Medford, Mass. 
Herbert H. Silverman 
Music Department 
Malden Public Schools 
Malden, Mass. 
Alphonse M. Tatarunis 
Music Department 
Danvers Public Schools 
Danvers, Mass. 
William Toland 
Music Department 
Bedford Public Schools 
Bedford, Mass. 
Alvin Toltz 
Music Department 
Chelsea Public Schools 
Chelsea, Mass. 
Wendell S. Withington 
Music Department 
Winchester Public Schools 
Winchester, Mass. 
Warren D. Liooo 
Music Department 
Melrose Public Schools 
Melrose, Mass. 
Charles K. Yeremian 
Music Department 
Concord Carlisle Regional 
Concord, Mass. 
DISTRICT II 
George S. Chase 
Music Department 
Wellesley Public Schools 
Wellesley, Mass. 
Ralph B. Choninard 
Music Department 
Silver Lake Regional 
Kingston, Mass. 
Ronald R. Christianson 
Music Department 
N. Attleborough Public Schools 
North Attleborough, Mass. 
Burton 0. Cowgill 
Music Depart1uent 
Marshfield Public Schools 
Marshfield, Mass. 
Robert A. Fishman 
Music Departm13nt 
Whitman Hanson Regional 
~·Jhi tman, Mass. 
PaulL. Gayz~gian 
Music Depa1..,tment 
Somerset Public Schools 
Somerset, Mass. 
Frederick Harris 
Music Department 
Needham Public Schools 
Needham, Mass. 
Arthur Hauck 
Music Department 
Braintree Public Schools 
Braintree, Mass. 
Robert H. Jarvis 
Music Department 
Duxbury Public Schools 
Duxbury, Mass. 
J arne s LaFl amrne 
Music Department 
Swahsea Public Schools 
sw·ansea, M.ass. 
Donald E. Leach 
·Music Department 
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E. Bridgev-Jater Public Schools 
East Br~dgewater, Mass. 
John J. Markarian 
Music Department 
11Testwood Public Schools 
1·Jestwood, Mass. 
Rodney F. May 
Music Department 
Brockton Public Schools 
Brockton, Mass. 
Robert E. Morrill 
Music Department 
Scituate Public Schools 
Scituate, lYiass. 
'Richard E. Nelson 
Music Department 
Middleborough Public Schools 
Middleborough, Mass. 
Rosanna Reilly 
Music Department 
Taunton Public Schools 
Taunton, Mass. 
Robert A. Shreve 
Music Department 
Dedham Public Schools 
Dedham, Mass. 
Francis W. Tatro 
Music Department 
Milton Public Schools 
Milton, Mass. 
Myl"'on B. Thomas 
Music Department 
Hingham Public Schools 
Hingham, Mass. 
Daniel D. Tierney 
Music Department 
Boston Public Schools 
Boston, Mass. 
Paul Warren ,, 
JVIusic Department 
11Ieymouth Public Schools 
1·Teymouth, :V.fas s. 
Robert Zeigner 
Music Department 
Hull Public S.chools 
Hull, Mass. 
DISTRICT III 
James A. Stevens 
Music Depal"'tment 
Falmouth Public Schools 
Falmouth, Iviass. 
DISTRICT IV 
Edward H. Anjian 
11usic Depar·tlllent 
Fitchburg Public Schools 
Fitchburg, ''Mass. 
Floyd I:J. Carson 
Music Department 
Tantasqua Regional 
Sturbridge, Mass. 
Sidney Gates 
Music Department 
Southbridge Public Schools 
Southbridge, Mass. 
Joseph Giangregorio 
Music Department 
Oxford Public Schools 
Oxford, ll1as s. 
Sidney Katz 
Music Department 
Auburn Public Schools 
Aubul"'n, Mass. 
iVilliam JVI. Lloyd 
Music Department 
Gardner Public Schools 
Gardner, Mass. 
Stanley W. Norwood 
Music Department 
1-Jorcester Public Schools 
1lorcester, Mass. 
Salvatore Paratore 
Music Department 
Nashoba Regional 
Bolton, Mass. 
Jay Sheldon 
Music Department 
Harvard Public Schools 
Harvard, lVIass. 
Anthony J. Volpe 
Music Department 
Algonquin Regional 
Northborough, JVIass. 
DISTRICT V 
Fernand Barrette 
Music Department 
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Gt. Barrington Public Schools 
Great Barrington, JVIass. 
Joseph Charron 
lVIusic Department 
E. Longmeadow Public Schools 
East Longmeadow, JVIass. 
Kenneth Dolloff' 
Music Department 
Easthampton Public Schools 
Easthampton, Mass. 
Granger Whorwood. 
I"'usic Department 
Frontier Regional 
Deerfield, Mass. 
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